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A Brief History of Dance

at Texas Womanodés Uniffversity

Dance has long been an importa nt part of the academic and artistic

community at Texas Womanbés University.

since the founding of the University in 1901. Every year, dating back to

1926, dance artists have visited and performed on the campus. In the ear
years academic study in dance at TWU was developed under the auspices of
Physical Education and with the guidance of educators Dr. Anne Schley
Duggan and Dr. Aileene S. Lockhart, both of whom were committed to the
development of dance as a discipline in higher education. The first dance

Dance c

degree offered by TWU was the Bacheloroés degree

later, in 1956, the Master of Arts in Dance and Related Arts was approved

and in 1957, TWU became one of a very few universities in the United States

to offer a doctoral program in Dance.
continued our close association with Physical Education and shared many
courses and policies for the administration of our degree programs. During

these years, a growing community of da nce scholars helped shape dance as
a discipline with its own modes of inquiry, theories, concepts and language.

Dance developed not only as an art form but also as a specialized area of

study in colleges and universities throughout the country. In 1974, after
many years as part of a single Health, Physical Education, and Recreation
component, Dance became an autonomous department within the College of
Health, Physical Education Recreation & Dance.

As part of a university  -wide strategic planning effort, t he university
implemented a new plan for academic reorganization in Fall 1989. At this
time we became the administrative unit Programs in Dance located in the

Department of Performing Arts in the College of Arts and Sciences. Joining
together with Drama  and Music aligned us with the other performing arts at
TWU and allowed us to formalize the many interdisciplinary efforts that have

long been characteristic of our work. In Fall 2002, the expansion of our
collaborative artistic endeavors led to the formin g of the School of the Arts
which is comprised of the Departments of Dance, Music and Drama, and

Visual Arts. In addition to our collaborative work with the other arts, we

have developed many other cooperative academic and artistic initiatives with

Through
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severa | programs on campus such as Education, Wome
History, Rhetoric, and Kinesiology.

During the period from 1995 -1999, Dance Teacher magazine ranked
college and university dance programs based on a survey of dance
department heads in the U.S. and Canada. Each year TWU was ranked one
of the "Top Ten Dance Programs in the U.S. and Canada." In 1998 we were
invited to join the Council of Dance Administrators, an invitational group of
approximately 20 institutions providing a roundtable for d ance executives to
discuss current issues of importance to dance in higher education. In Fall
2001, Texas Womanodés University became an accredi
National Association of Schools of Dance.

With the emergence of distance learning technologies , the academic
landscape began to shift dramatically throughout the University. In summer
2005, we taught our first 100% online course and in fall 2006, we will offer
six sections of 100% online courses for University Core Curriculum credit. A
12 -credit area concentration in Dance Studies comprised of 100% online
courses for the Bachelors of General Studies Program was inaugurated in fall
2006.

Established in 1958, the doctoral program at TWU is the oldest
continuing Ph.D. program in Dance in the U.S. B uilding on our long history
with doctoral study, in summer 2006 we entered a new era of graduate
programming with the inauguration of the Low -Residential Format of the
Ph.D. in Dance program. Responding to the needs of the field and the
increasing numbers  of full -time professionals seeking doctoral degrees, we
redesigned the schedule format of the Ph.D. program to make it accessible to
accomplished working professionals. In summer 2006, we welcomed the first
Low Residential Doctoral Cohort, the first danc e doctoral program of its kind
in the United States.
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Department of Dance

Mission, Goals and Obijectives

I n keeping with the mission of the Texas

emphasize liberal arts and professional programs, the mission of the

Department of Dance is to prepare liberally -educated and socially responsible
dance professionals (artists, educators and scholars) who are well  -grounded
in the practice, theories and contexts of dance. To achieve this mission the
Department of Dance provides a comprehensive liberal arts -based program
and fosters an environment in which individuals, particularly women, are

encouraged to develop artistic excellence, integrity and social responsibility,

prepare for careers in the dance field and explore their leadership potential.

Goal: Liberal Arts - Based Programs of Study

To prepare dance artists, educators and researchers who possess anin  -depth
and integrated knowledge of dance making and who can critically engage in

the aesthetic, cultural and historical contexts of dance as an art form and

cultural phenomenon.

Objectives

A Offer graduate and undergraduate programs of study that are
grounded in the values and assumptions of liberal education and are
fundamentally process -oriented.

A Create a teaching/learning community that values and fosters diversity
and difference as well as encouraging social responsibility.

A Enhance programmatic opportunities by incorporating
experiential/real -life academic and artistic content throughout the
curriculum.

A Emphasize the creation, development, implementation and assessment
of personal pedagogies that have their origins in schola rly practice (art
making and research).
Goal: Collaboration, Integration, Interdisciplinarity
To provide a creative and collaborative learning environment which

challenges students to develop unified physical, intuitive, and intellectual
endeavors.

Obj ectives

Wo m



A Facilitate integrated learning through the development of "networks of
content" between and among courses.

A Provide scholarly (art making and research) opportunities for students
to engage in collaborative projects.

A Establish mediums/forums  /venues through which interdisciplinary
discussions and exchanges can occur.

A Participate in campus opportunities to promote interdisciplinary
thinking/doing as related to scholarship, teaching, and service.

A Partner with academic components that encou rage interdisciplinary
work and provide models of interdisciplinary scholarship and
pedagogy.

Goal: Student and Faculty Scholarship
To foster opportunities for faculty and students to engage in scholarly

endeavors 0 art making and research @ that will advanc e the knowledge of
dance as a discipline and art form.

Objectives

A Emphasize praxis throughout the curriculum as the foundation for
scholarship (art making, research, art making/research, research/art

making).
A Create a ficulture ofilinyel tdatualal pessidb ver s
gualitative scholarly pursuits and provides opportunities for students to

be scholars throughout their programs of study as they experience the
processes of choreographing, performing, presenting, writing,
designing, and com  posing their work.

A Mentor students in submitting scholarly work to conferences, festivals,
publications, and other art making and research venues.

A Encourage and support faculty scholarship that will enhance the
national and international profile and stature of the Department of
Dance and the University.



Goal: Future - Oriented Teaching/Learning

To prepare dance professionals (artists, researchers, educators, leaders) to
meet the demands of an ever -changing dance world.

Objectives

A Weave process -oriented experiences throughout the curriculum
designed to educate students for the future by engaging them in such
activities as questioning, recontextualizing, discovering problems,
solving problems, thinking about their own thinking, and considering
ideas from multiple perspectives.

A Create a teaching/learning community that emphasizes personal
agency and social responsibility.

A Integrate appropriate uses of technology in teaching, art making and
research.

A Utilize online technology to enhance teachin g/learning and the
exchange of ideas in face  -to-face classes as well as making courses
and programs more accessible to working professionals.

Goal: Leadership, Ethics and Integrity

To provide role models for leadership and the advancement of the

signific ance of dance in society and to emphasize the importance of
participating in the profession with the highest regard for ethical practice and
integrity.

Objectives

A Engage students in discussions about artistic integrity and ethics
related to and in the context of diverse practical settings and
experiences.

A Emphasize the importance of maintaining personal health and wellness
through demonstrating a value for diverse body types, attending to
health/wellness issues in courses, offering and integrating bo dywork in
the technigue program and communicating current information on
issues, programs, and workshops.

A Provide students with opportunities to serve
citizeno in practical/ experiential settings.

A Maintain active professional roles as faculty in order to share

experiences with students and to integrate current
knowledge/information in coursework appropriate to the content.
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A Provide opportunities for students to have contact with working
professionals in the field.

A Ensure e thical practice in research and teaching through careful
mentoring/supervision of students and monitoring compliance with the
Federal laws and institutional policies protecting the rights and welfare
of human participants in research.

Goal: Dance in Gener al Education
To provide dance experiences as part of a basic arts education which aim to
provide all university students with the knowledge and skills to understand

and appreciate the arts.

Objectives

A Offer both studio and theory courses in a variety of dance forms and

formats, including 100% online courses, to fulfill University Core
Curriculum requirements.

A Offer dance coursework in support of other University programs such
as the BGS and MAT programs.

A Maintain a presence in University -wide cou rses through serving as
guest lecturers and performers.

A Provide formal and informal concerts/performances/lecture
demonstrations by students, faculty, and guest artists in a variety of
venues and schedules to reach diverse audiences.

A Maintain an acti  ve role in governance and policy development through
University committee service and leadership.

Goal: Dance Advocacy in Regional, National and International
Communities

To provide dance and performance arts programs for festivals and
organizations by f  acilitating student experience in the development and
realization of community  -based dance programs at the regional, national,
and international level.

A Offer a variety of dance experiences and programs to the regional
community and provide opportunities for TWU students to teach and
organize these programs. Such programs include but are not limited
to, the TWU Community Dance Center, Career Day for Dancers,
KidsDance: Rhythms for Life  , Dance for the Planet, and

DanceWorks/International Dance Company lecture -demonstrations and

9



workshops, as well as, formal and informal concerts and annual dance
guest artist residencies.

A Engage students in organizing and implementing community -based
performances in K -12 schools and various social, residential, and
commu nity centers.

A Provide opportunities for students to present their scholarly endeavors
(performance and research/writing) at national conferences, festivals,
workshops and other venues.

A Provide opportunities for students to share their scholarly work in face -
to -face and online formats with international dance communities
(Japan, Korea, New Zealand, Egypt, Poland, etc.)

Approved: Fall, 1988

Updated: Fall, 1997

Objectives Added: Spring, 2000
Revised: May, 2006
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Mission and Goals
of the
Undergraduate Program

In support of the mission of the University to enhance the liberal arts
and prepare students for careers and positions of leadership, the
undergraduate programs in dance foster the development of women and men
as dance artists and educators. These programs emphasize a comprehensive
practical and theoretical education for all dance majors, differing only in the
studentds choice of professional career alternat
Dance offers the Bachelor of Arts degree in Dance.

The B achelor of Arts degree in dance is designed to provide a
comprehensive liberal arts  -based curriculum integrating dance studies with a
broad foundation in the arts, humanities and sciences. The goals for our
undergraduate dance major program focus on prepa ring our students for
careers in the dance professions as artists and teachers as well as preparing
them to pursue graduate study in dance. We seek to create an environment
that is student -centered, values difference and encourages the development
of indi vidual creative voice. To this end, the goals of the undergraduate
program are:

1. To prepare dance artists and educators who possess an integrated
foundational knowledge of the aesthetic, historical, cultural,
choreography and performance dimensions of the discipline of dance.

2. To foster opportunities for students to advance their knowledge of
dance as a discipline through active involvement in academic and
artistic pursuits.

3. To prepare dance artists and educators to meet the demands of an
ever -chan ging dance world, to understand their place in the larger
world, and to participate in the profession with the highest regard for
ethical practice, integrity and social responsibility.

4. To provide a holistic approach to dance learning by fostering
transd isciplinary study and collaborative endeavors among the arts
and other academic disciplines.

5. To foster the development of the skills and knowledge necessary to
function as a competent dance professional and advocate for dance
settings.

Within the fram  ework of the B.A. in Dance we offer two options for study:
1. The Dance Studies option is designed to prepare students to pursue
performance -related careers, advanced degrees in dance, teaching in

settings other than public schools where certification i s not required, or
careers in arts advocacy, management or programming.

11



2. The Dance Education option leads to Texas Grade 6  -12 Teacher
Certification. Designed to prepare dance educators for secondary
public schools, this option requires the same dance maj or courses as
the Dance Studies option and includes a core of professional education
courses required by TWU and the Texas Education Agency.

Revised undergraduate program implemented Fall, 1997.

12



Overview of the Program of Study

Undergraduate studie s in dance, as the first and broadest step toward
the development of the dance artist and/or educator, provide an introduction
to the discipline and a grounding in the foundational concepts and principles
that inform the theories and practice of dance. Th e core program focuses on
the modes of inquiry and the conceptual structures that characterize dance
as a field of study. The curriculum seeks to provide a unifying body of
knowledge and understandings and is comprised of the following
components:

1. Dance Technigue and Performance : Encompasses the training of the
body and the development of performance process knowledge and
skills. The focus is on the unified development of technical and
expressive abilities necessary for becoming a performer with artist ic
vision, personal agency, autonomy, and a high level of technical
accomplishment. (See  Description of the Technique/Performance
Component )

2. Choreography : Encompasses the dance making dimensions of the
discipline and develops an understanding of move ment as an
expressive medium. The emphasis is on process -oriented inquiry,
imaginative thinking, and discovery with a view to learning how to
order experiences and make sense out of oneod:
creation and presentation of dance forms. Focus is on the
development of artistic process skills associated with perception,
exploration, transformation and discrimination of artistic conceptions.
Includes a required Senior Choreography Project. (See Description of
the Choreography Component )

3. Dance Theory : Encompasses the theoretical areas of dance study and
seeks to cultivate historical and cultural perspectives, develop the
discerning skills of the critic and the ability to address questions
regarding the nature of dance as art, as well as an understanding of
the origins of meaning in dance forms and the conceptual structures
that differentiate dance genres and styles.

4. Related Courses : Encompasses work in the related arts, such as visual
art, music, drama, and anatomy/movement sciences . These areas of
study contribute to a broader understanding of the arts and the place
of dance within the contemporary arts as well as an understanding of
the science of movement and health and wellness.

5. Core Curriculum : Although a required componen t of the University,
liberal learning is an integral part of the undergraduate dance

13



curriculum, and as ideas and concepts are addressed in dance courses,
the core curriculum course work contributes to developing an
understanding and appreciation of the co mplex, multifaceted, and
diverse world in which dance graduates will eventually pursue their
career goals.

Professional Education Core : For those pursuing the Dance Education
option, the professional education courses develop an understanding of
educa tional principles, in general, and an understanding of how these

ideas are applied to dance education.
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Description of the
Technique/Performance

Component

Mission or Purpose of the Technigue/Performance Component
Why do we study technique?

The pur pose of study in the Technigue/Performance Component of the
graduate and undergraduate programs at Texas Wor
facilitate the development of creative performers with strong individuality
who are able to actively engage an audience as wel | as sustain a critically
and socially responsible community of creative artists. The study of
technigue, as an integral element of a studio practice that leads to
performance and choreographic artistry, is viewed as a form of scholarly
inquiry, and in ke  eping with the mission of the Department of Dance,
provides a context for theoretical studies within the program.

Students should be able to identify and embody the kinesthetic, aesthetic,
and stylistic practices of a designated technique by the end of e ach semester.
By doing so, each dancer will continue to build an articulate, efficient and
fully integrated movement style that includes inherent , learned, and
improvised movement as well as reflecting an understanding of technical -
somatic practices, and musical acuity . In addition, a dynamic/interactive
relationship between teacher and student enhance
artistic growth as well as contributing to the overall studio learning
community.

Goals of the Technique/Performance Component
Wha t does the Department of Dance hope to accomplish in the
Technique/Performance Component?

1. To develop an understanding of the role of personal initiative in a
dynamic, teaching/learning environment and as an integral part of
finding oneds pédirdaamaimssiont i sti c

2. To facilitate the development of creative performers with strong
individuality who have the performance skills to be able to actively
engage an audience.

3. To engage students in a critically and socially responsible community
of cre ative artists as a model for professional practice.

15



4. To value studio praxis as a form of scholarship for which the student is
personally responsible.

5. To build an articulate body that reflects a critical understanding of
technical -somatic and musical knowl  edge as integral elements within
inherent , learned, and improvised movement epistemologies.

6. To engage students in learning the kinesthetic, artistic and stylistic
practices of different movement styles and approaches to the study of
technique.

7. To provide progressively more challenging experiences through
sustained inquiry over time in the technical -somatic and artistic
components of performance.

8. To mentor students in the development of a documented self -directed
program outside of class supporting succes sful, physical engagement
with required in  -class material.

9. To guide students toward the creation a dance performance practice
based in technical -somatic knowledge and experiential anatomy
related to their individual needs and one that integrates inherent
learned, and improvised movement knowledge.

Technique/Performance Component Student Outcomes
When the technique requirement has been met, what should you
know and be able to do?

1. To create a personal artistic mission based in inherent , learned, and
impro vised movement knowledge integrating technical -somatic
knowledge and creative processes

2. To engage effectively with an audience in performance and sustain the
performer/audience member interaction.

3. To demonstrate knowledge of diverse dance styles and sho w strength
in at least one.

4. To develop an understanding of musicality, particularly the perception
and performance of rhythmic structure, in movement.

5. To learn quickly, retain movement, and perform with immediacy
intermediate/ advanced level dance combin ations.

6. To demonstrate the knowledge and creative processes to sustain a
critical and socially responsible community of creative artists.

16



7. To demonstrate ongoing initiative with respect to maintaining a self -
directed physical practice and personal workin g process outside of
technique class.

8. To articulate the relationship of the study of technique/performance as
a particular kind of scholarly inquiry to theoretical studies in dance.

Standards for Each Level of Technique and Placement

The dance technigu e component includes a spectrum of students
performing in Levels |  -1V. Students are placed in an appropriate level with
the following considerations in mind: 1) movement aptitude or expertise, 2)
the ability to be challenged during the upcoming semester, 3) progress made
in the previous semester, somatically, artistically, and physically, and 4) the
potential for injury due to lack of appropriate skills to perform more
advanced work.

Level | Profile: Expectations and Standards

Level | students are exp  ected to have sufficient previous movement
experience to allow them to begin professional study and engage in a
sophisticated and challenging artistic learning environment. This somatic
environment encourages students to engage with basic anatomical and
mo vement principles, dance vocabularies, and creative/performance process
skills needed for aesthetic expression.

Level | students should be able:

1. To develop and refine the basic principles of physical function and
expression and their connection to health and well -being.

2. To set the foundation for the performance of Level | movement
vocabulary with commitment and range.

3. To gain facility and understanding of movement principles, individual
expression and mental and physical acuity within a specific dance
sty le.

4. To become aware of dancing to both bodily phrasing rhythms and
basic metered rhythms and be open and responsive to the content of
the music or sound environment.

5. To learn, create, and perform dance as a creative process based on
the student as arespo  nsible artist and the teacher as a critically
supportive guide.

6. To commit to class etiquette which includes attire, commitment,
attentiveness, full participation, consistent attendance, injury

adaptation in class, and overall personal responsibility to o ther
students and the art form.

7. To maintain a documented self -directed program outside of class
supporting successful, physical engagement with required in -class
material.

17



Level Il Profile: Expectations and Standards

Level Il students should be able t 0 recognize and demonstrate

understanding of movement and performance principles as integral to the
study in dance and as anon  -going working process.

Level Il students should be able:

1.

To demonstrate the ability to rehearse movement explorations,

vo cabulary combinations, and choreography both inside and outside of
class through teacher initiated direction.

To develop individual creativity by using both inherent, learned, and
improvised movement vocabularies and recognize the effect inherent
movement knowledge has on the expression of specific dance styles.
To deepen movement vocabulary and continue to increase range and
patterning through the use of inherent, learned, and improvised
movement.

To retain a working understanding of physical functioning in relation to
expression and respective connections to health and well -being.
To become aware of both bodily phrasing rhythms and basic metered
rhythms in dancing and be responsive to the content of the music or
sound environment.

To use the physical kn  owledge of movement function and somatic
knowledge as a basis for acquiring mental and physical agility.

To commit to class etiquette which includes attire, commitment,
attentiveness, full participation, consistent attendance, injury

adaptation in class, a nd overall personal responsibility to other
students and the art form.

To maintain a documented self -directed program outside of class
supporting successful, physical engagement with required in -class
material.

Level lll Profile: Expectations and Standar ds

Level lll is the highest competency level that undergraduate students

must attain for graduation and it is the entry -level for graduate students.
Level lll technigue represents a high level of creative process expertise in
which students should be a  ble to recognize, understand, and apply physical
and technical -somatic knowledge while strengthening individual artistic
integrity and personal responsibility.

Level Il students should be able:

1.

To demonstrate the ability to be completely self -directed in the
rehearsal of movement explorations, vocabulary combinations, and
choreography in and out of class.
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2. To adapt to, acquire, and perform through a range of choreographic
processes, vocabularies and performance intentions.

3. To become facile with both bo dily phrasing rhythms and basic metered
rhythms in dancing and be responsive to the content of the music or
sound environment.

4. To recognize and begin to develop a technical practice based in
somatic knowledge and experiential anatomy related to individual
needs and the specific dance style.

5. To maintain a documented self -directed program outside of class
supporting successful, physical engagement with required in -class
material.

6. To recognize and develop both inherent, acquired, and improvised
movement vocabu lary.

7. To analyze, apply and execute technical -somatic principles while
performing inherent , learned, and improvised movement with
attention to aesthetic qualities and artistic intention.

Level IV Profile: Expectations and Standards

Level IV is the highe st level of technique. It is intended for advanced
graduate students and is available to undergraduate students as an honors
class by faculty invitation. Students in Level IV are expected to perform at
an advanced level and meet the challenges of profess ional study in a
teaching/learning environment in which initiative, self - motivation,
commitment, and a high level of personal investment in the learning process
are considered minimal expectations.

Level IV represents a high level of creative process exp ertise in which
students should be able, with consistency and competence, to recognize,
understand, and apply technical -somatic knowledge within a movement
epistemology that integrates inherent , learned, and improvised movement.
Level IV students demonstr  ate artistic integrity in their dancing and
contribute to sustaining a critical and socially responsible learning community
within the class.

Level IV students should be able:

1. To demonstrate the ability to execute inherent, acquired, and
improvised mov ement vocabularies with commitment and precision.

2. To access a range of technical and somatic knowledge as the basis for
performing.

3. To be able to engage in a range of choreographic/learning processes,
styles and performance intentions.

4. To exercise an ope n, facile attitude with both bodily phrasing rhythms
and basic metered
rhythms in dancing and be responsive to the content of the music or
sound environment.

5. To create a professional, supportive dance community.
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6. To maintain a technical practice based in technical -somatic knowledge
and experiential anatomy related to individual needs and the specific

dance style.

7. To maintain a documented self -directed program outside of class
supporting successful, physical engagement with required in -class
material.

Poli cy and Procedure for Advancing to the Next Level of Technique

Progressing to the next level of technique is announced at the end of
the spring semester. Advancing to the next level is contingent upon: 1)
achieving an appropriate proficiency based on the t echnique rubrics; 2) an
assessment of your progress by the faculty member in the class in which you
are currently enrolled; and through consultation with the full time faculty
members on the Technigue Committee at the final spring meeting.

Assessment Crit  eria and Levels of Accomplishment
See the following assessment rubrics in the Appendix:
Undergraduate Technique/Performance Competency Assessment

Graduate Technique/Performance Competency Assessment

Coordination of the Technique Program

The Techn iqgue Committee is comprised of the dance major technigue
instructors during a given semester, the Coordinator(s) of the Somatic
Fitness Conditioning program and a representative from other bodywork
classes that may be offered during a particular semester. The committee
will typically meet at four intervals during the course of the semester: once
during the first week of classes, before mid -term and before and after the
formal assessments. The responsibilities of the Techniqgue Committee will
include the following:

1. Set annual goals for the Technique/Performance Program guided by
the outcomes of the Institutional Effectiveness Assessments.

2. Review course syllabi and discuss creative ways for each teacher to
implement the concepts and material.

3. Cross reference rolls for technique, bodywork, and performance

classes.

4. Discuss assessment processes including final and mid -term
assessments. The agenda should include such items as structure of
the evaluations, assessment criteria, guidelines, and consis tency of

grading procedures within the dance major technique classes, and
criteria for promotion.
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5. Make decisions about promotions of students in all dance major
technique classes.

6. Review requests from students seeking approval for additional
technigu e classes.

7. Review requests from students for technique course substitutions.

8. Make recommendations to the Department Chair regarding schedule of
technigue classes and teaching assignments.

Students who have suggestions or need clarification of the policies
regarding the technique program should contact the Chair of the Technique
Committee, Mary Williford -Shade.

Technique/Performance Mission developed in 1997
by a faculty committee chaired by M. Williford -Shade

Approved: Fall, 1997

Revised: Sprin g, 2006
Updated: Fall, 2008
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Description of the

Choreography Component

Like the performance curriculum, the choreography curriculum
assumes the choreographer  -at-work as the paradigm for teaching/learning
rather than traditional choreographic design principles or elements. The goal
is to guide each student in the discovery of her or his own creative voice.
The focus is on the development and refinement of personally -relevant
approaches to dance making. While the specific emphasis of the
choreograp hy curriculum is on facilitating the development of artistic process
skills, teaching and learning is shaped by the symbiotic relationship of
process and product. In this sense, we are interested in how the process
shapes the product and the product, in t urn, shapes the process.

The choreography program focuses on exploring the many ways one
can bring a creative idea to completion in a cohesive, unified, and meaningful
dance work. Also of importance are the specific skills of refining a work for
perf ormance in an appropriate venue. Among these skills, is knowing how to
coach a performance guided by the particular artistic intentions of the work
and thus, intersects the choreography component of the curriculum with the
technigue/performance component.

Undergraduate Choreography Program

At the undergraduate level the two -year required choreography
sequence includes the following courses which students typically take in four
consecutive semesters.

A DNCE 1191 Improvisation
Focus is on helping stude nts to 1) develop the ability to spontaneously
express in the moment, 2) explore the potential of their dancing
bodies as resources for movement, and 3) understand the role of
improvisation in dance making and the use of improvisational
structures to creat e movement of personal origin.

A DNCE 2201 Dance Composition
Focus is on helping students use improvisatory skills and their
individual experiences as dancers to develop choreographic content.
This includes developing the ability to create and use impro visational
structures in their own explorations and to engage in the process of
choreographic choice making guided by artistic intention.
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A DNCE 3292 Choreographic Designs
Focus is on developing personally relevant ways of processing
(transforming) chore  ographic ideas (content) into artistic intention,
developing skill in realizing these artistic intentions and reflecting on
how well artistic choices are working in the context of the emerging
dance.

A DNCE 4182 Concert Choreography
Focus is on shaping/ transforming the elements of expression, content,
intention and communication into a poetic aesthetic creation in the
form of a concert work for one of several performance venues and
opportunities.

Concert Choreography is repeatable for additional credit and students

are encouraged to choreograph works in successive semesters.
Students cannot receive cred
Choreographic Projects/ DNCE

until they have completed Improvisation, Dance

Composition, and Choreogr aphic Designs.

it for their fi S
4182: Concert

e DNCE 4133 Dance Production
Focus is on developing production values in relation to choreographic
expression, content, intention, and communication with an emphasis
on the aesthetic and practical elements of technical theatre
production/d esign.

Graduate Choreography Program

The graduate -level choreography program is predicated on the
assumption that graduate students have studio experiences and dance
making knowledge equivalent to the undergraduate choreography program.

At the gra duate -level the choreography curriculum includes advanced -
level MFA workshops in improvisation and choreography, performance
process, production design and individual dance making projects which
comprise the MFA portfolio. M.F.A. choreography and performa nce
workshops (offered under the numbers DNCE 5233 or 5222) are open to M.A.
and Ph.D. students.

For M.F.A. students, the focus is on creating a significant body of work
that represents a high level of artistry, original creative exploration and a
sop histicated understanding of the artistic process in dance. Like the Ph.D.,
the M.F.A. is a terminal degree and therefore the body of work presented to
meet the Professional Video Portfolio requirement carries considerable weight
in the program (as does th e dissertation in the doctoral program). This body
of work should be considered a significant artistic contribution upon which
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the M.F.A. graduate can build a career as a working artist in academic or
professional settings.

M.A. students engage in chor  eographic study as part of a
comprehensive course of study in which they are deepening their
understanding and skills in all facets of discipline. As an initial graduate
degree, emphasis is on breadth and choreography and performance
requirements are ani  ntegral part of this breadth of study.

Ph.D. students are expected to be fully engaged in processes of
researching and writing as they work toward developing and refining their
scholarly agendas. Doctoral students, who typically enter the program with
considerable dance making experience, are encouraged to interact with the
choreography program to the degree that their researching and writing
commitments allow.

Expectations of Commitment to the Choreography/Performance Process

Students are expected  to demonstrate commitment to the dance
making process and should allow a significant amount of time in their
schedules each semester for exploration time in the studio. For students
enrolled in undergraduate choreography courses other than Concert
Choreog raphy, approximately 2 hours per week is appropriate. All students
creating concert works should plan for considerably more time for personal
exploration in preparation for rehearsals with dancers.

Students should consider this égtalpartrok t anko t i m
their working processes and should establish a firm schedule of
weekly studio hours to which they will adhere.

It is during these hours in the studio working alone that you will
engage in in -depth movement exploration and invention, develo p
increasingly more sophisticated movement material for rehearsals, and
create and experiment with improvisation structures that might be used with
dancers in rehearsal. Undergraduate students in Concert Choreography
should plan to spend approximately 3 -4 hours per week working in the studio
outside of scheduled rehearsals. M.F.A. students should be working 6 or
more hours per week.

Evaluation and Assessment of Choreography

Evaluation/assessment is a process of thinking about what choices
have been ma de and whether these are appropriate choices. At the center of
the evaluation process in the choreography program is the artistic intention
of the student and how this shapes the process of creating the dance.

Assessment focuses on what the choreographer does as well as on the dance
as it emerges in rehearsal and is refined throughout the performance
process. By placing the studentds work at the ¢
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faculty become facilitators of the teaching/learning process in choreography.

Indi vi dual studentsdé6 processes often shape the ¢
courses as these emerge in response to dance making projects designed by

the teacher, and frequently, projects developed by the teacher and the

students working together. Considerable ¢ are is taken to provide artistic

mentoring without i mposing personal aesthetics ¢

During each semester there will be a minimum of two scheduled
showings of all choreography work in progress. These showings are held on
Friday afte rnoons and all choreographers and performers are expected to be
present for the entire showing. These showings provide opportunities for
choreographers and dancers to engage in discussions about their own
emerging works and benefit from seeing the works o fothers. Allin -progress
works that are being created as part of MFA Choreography/Performance
Portfolio, Independent Study Projects, and Concert Choreography courses
must be shown at these showings.

In addition to the two scheduled showings faculty wi Il visit rehearsals
at appropriate intervals during the semester. Choreographers in DNCE 4182
Concert Choreography will meet during the regularly scheduled class time to
discuss creative progress and production issues. M.F.A. students working on
Portfoli o Projects will meet approximately every two weeks on Friday
afternoon at 1:00.

Students, particularly those in the M.F.A. program, are expected to
seek input from their peers as well as faculty and frequently invite observers
to look at their work in order to provide critical review as the work takes
shape. Pl ease note that HAworking independently
isolation T take advantage of the resources that are available to you.

Each semester there are several opportunities for perfor mance, these
include the following:

Informal Showing Typically scheduled for Saturday evening of
the week before the last week of classes.

Studio Theatre Concert Typically scheduled for the Thursday
afternoon and Thursday/Friday evenings
before the la st Friday of classes.

Mainstage Concert Usually in November and April

Additional Venues On and off campus, schedule varies. These
are typically concerts produced by a MFA
student or group of students in venues
ranging from an on  -campus studio thea tre
setting to site  -specific concerts to concerts in
a variety of DFW Metroplex venues which
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might include performances in galleries,
festivals, loft spaces, and theatres.
Adjudication Policies

All pieces created through Concert Choreography (DNCE 4182) a nd
Dance Making Projects |  -111 (DNCE 5913), with dancers selected through the
Performance (DNCE 3101 or DNCE 5211) audition process or through a
separate audition approved by faculty, as agreed to in an accepted

Independent Choreographic Initiative proposa [, and all pieces created
through Culminating Projects | -1 (DNCE 5913) will be considered for
adjudication.

Graduate student choreographers, enrolled in Dance Making Projects
DNCE 5913, may adjudicate works, created outside of the DNCE 5913,
provided th ey obtain course faculty approval and have cast the work through
a faculty approved audition process.

In addition, faculty, guest artists choreographers, including student
choreographers, creating work for Danceworks and IDC, may also adjudicate
work, pro vided they have cast the work through an audition process.

Students may adjudicate as many works as they like, but typically, no
more than two works will be selected from a choreographer, whether as the
sole choreographerorasaco  -choreographerin acol laboration.

At the end of the adjudication process, final selections are made by
members of the full  -time faculty based on the recommendations from the
Adjudication Committee.

Not all works will be selected for inclusion in the DanceMakers, Dance
UpClose, and Informal concerts. Some work may not demonstrate a
readiness for public performance.

Works not selected for additional public performance will fulfill the
course requirement for public performance through performance in the
adjudication.

Eligible Performers

Performers must be enrolled in technique class and in Dance
Performance (DNCE 3101 or DNCE 5211) in order to participate in the
adjudication process and be considered for ACDFA.

To use guest artist performers who are not enrolled in the Univer sity,
choreographers must write a proposal justifying the usage and have the
proposal accepted by the Performance Committee (Jordan Fuchs, Sarah
Gamblin and Mary Williford Shade). Pieces with guest artist performers who
are not enrolled at the university a re not eligible for ACDFA.
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To use TWU students who are not dance majors, choreographers must
write a proposal justifying the usage and have the proposal accepted by the
Performance Committee. In addition the student must enroll in Performance
and meet all requirements for the Performance course. If the student is not a

dance major and his or her role does not invol ve
some other kind (acting, painting, reading, etc.) the student performer need
not be enrolled in a technique class concurrently with Performance.

In special circumstances, such as if a choreographer loses a cast
member in mid - process due to injury or illness, after the choreographer
consults with Jordan Fuchs or Sarah Gamblin, the choreographer may be
allowed to find  an additional cast member.

Cast Size
Guest artists may use as many dancers as they like.

Choreographers creating work for Graduate Culminating Projects or
Independent Choreographic Initiatives may use more than eight dancers, if
justified in proposal  accepted by the Proposal Committee.

In most cases, all other choreographers may use no more than eight
dancers.

Time Limits

There are no departmental policies regarding time limits for works
submitted for adjudication. This issue is pedagogic and left for teachers of
Concert Choreography (DNCE 4182) and Dance Making Projects | -111 (DNCE
5913) to determine. Works considered for performance at ACDFA must be
less than 12 -minutes in length. For the adjudication process, keep in mind
that longer works are mo  re difficult to program than shorter works and can
actually make it more difficult for your work to be selected.

Summary of Adjudication Process

Typically the Adjudication Committee (AC) is made up of at least five
people i one undergraduate student, on e graduate student, one dance
musician and two full  -time faculty members. The undergraduate and
graduate are elected by students enrolled in DNCE 4182 and 5913 prior to
the adjudication process and may not serve two semesters in a row.

Committee members m  ay serve regardless of whether they are also
submitting work for adjudication.

After viewing adjudicated works (which are timed), the AC meets in
the conference room and goes through a simple, anonymous voting process,
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in which each c¢ommi ttdiseweighted aglakyr This process
requires AC members to place each work in the appropriate venue for
performance. This may include not placing a work in any of the venues if

that AC member feels the work is not up to TWU choreographic or

performance s tandards.

Throughout the voting process, commentary regarding personal
opinions on the works is kept to an absolute minimum, in an effort to keep
the process as objective and impartial as possible.

While the specific considerations for each show are d efined by each AC
member individually, generally the factors considered in the
placement/voting process include:

Choreographic quality
Performance quality
Performance Areadinessao

Programming considerations, including: genre, time length, and appropriate

venue (For exampl e, more intimate works or wor ks
might be placed into Dance UpClose or Dance208, while works with a more

graphic or architectural choreographic nature might be placed in

DanceMakers.).

The votes are tabulated for each concert and the works with enough
votes are adjudicated into the show. The votes are tabulated for
DanceMakers first, then Dance UpClose, then Dance208. In cases where
there is a tie in voting, the AC has a secondary anonymous vote on the
work(s) to d etermine the final adjudication decision.

The AC placement recommendations are reviewed by the faculty
committee members, who then make the final adjudication decisions.

Concert Adjudication Committee

The Concert Adjudication Committee was instituted  in Fall, 2002 to
formalize the process by which works are reviewed and selected each
semester for the various concert venues. The five member committee is
comprised of the following members:

M.F.A. Faculty Member (Serves as Chair)

M.F.A. Faculty Mem ber

Undergraduate Student (Elected by the UG Student Choreographers)
Graduate Student (Elected by the G Student Choreographers)

Dance Musician

To Too To o I
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The roles and responsibilities of the Concert Adjudication Committee
include the following:

1. Schedule one (1) in -progress showing and (1) final showing each
semester.

2. View all works at each showing.

3. Provide each choreographer with the opportunity to substantive
Afdprocess feedbackod in request.

4. Select works for the three concert venues: Margo Jones Theatre,

Dance Studio Theatre, informal studio showing.
5. Select two works for ACDFA adjudication and one or two works for the
informal ACDFA concert.

Participation in the American College Dance Festival

The Department of Dance annually participates in the American
College Dance Festival, South Central Regional Festival. The festival is
usually in March and works are selected from those created and/or

performed during the fall semester. I n

wor k AFists of Seeadalfoeperfoimancenattise National
American College Dance Festival in Washington, D.C. and Stephanie was one
of nine national nominees for the Dance Magazine Choreography Scholarship.

All students who wish to create works for consideration for all p ublic
performance venues or ACDFA must be registered for credit (MFA
Portfolio, DNCE 5913 Independent Study, or DNCE 4182 Concert
Choreography for undergraduates).

Expectations of M.F.A. Students for Developing Concert Venues

In addition to the regularl y scheduled concerts, M.F.A. students are
expected to develop their own concert venues working in collaboration with
other M.F.A. students and in consultation with the MFA Faculty. In order to
coordinate the resources of the department, scheduling of even ts and
publicity, students should submit proposals _ for concert venues to Sarah
Gamblin or Mary Williford - Shade who will bring them to the full faculty for
review. Proposals should be submitted no less than one full semester in
advance and ideally, one cal _endar year prior to the scheduled concert

Keep in mind that the undergraduate and graduate choreography
programs are interwoven and mutually supportive. Decisions regarding
approval for and scheduling of additional concert venues are based on our
eff orts to facilitate the work of individual students while maintaining the
integrity of the department as a whole. Furthermore, it is the responsibility
of the faculty to ensure that public performances of concert work aspire to
standards of excellence and provide all students opportunities of access.

Updated: Fall 2009
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Department of Dance

Performing Groups

International Dance Company

The Texas Woman's University International Dance Company (IDC),
organized in 1978 by professor Gladys Keeton, performs for elementary and
secondary schools, on college and university campuses, conventions, in
concerts and for numerous civic and community organizations. IDC has
performed both throughout the DFW area and nationally. The programs
include formal concerts, lect ure demonstrations, master classes, and informal
demonstrations with audience participation and are entertaini ng and
educational for all ages.

The International Dance Company offers diversity in its repertoire,
which includes dances representative of th e United States, several regions in
Mexico, Middle East ern countries, Spain, Africa, Ireland, Russia, Lithuania
and Taiwan with new dances added each year. Authentic costumes and
music have been designed for each dance and add to the cultural
understandin g of each country's folklore.

For more information, email: gkeeton@twu.edu

The TWU International Dance Company is spectacular and offers a world -
class performance for the students in Texarkana.

- Charlotte Smelse r, ArtsSmart Director, Texarkana Regional Arts Council
Dance Works

Selected by audition, students involved in DanceWorks have the
opportunity to immerse themselves in community service projects, including
the annual lecture demonstration, KidsDance , as well as performing
regionally and nationally in guest artist work. DanceWorks Operformance at
the February 2009 South Central Regional American College Dance Festival
received this review:

Texas Womanos UlRromvQatroNowhgré so (choreographed
by guest artist Mark Dendy) was a feast for the eyes... dancers exploded
onto the stage with sweeping chassés, jétés and pirouettes, and never
stopped moving...Their dedication to the movements was inspiring... [they]
more than performed the piece; they li ved it... left the audience breathless
and wanting more

-Danielle Marie Georgiou, KERA Art and Seek Blog
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DancelLab

Dancelab is an ongoing weekly dance laboratory involving a core
group committed to experimentation in dance -making. The group explo  res a
variety of approaches including contact improvisation, authentic movement,
and various systems of ensemble improvisation. DancelLab creates
performances for alternative local venues and the TWU concert series,
collaborates with musicians, performs out reach activities and hosts a weekly
dance improvisation jam. The purpose of DancelLab is to encourage a
community of independent dance artists, to develop improvisation as a form
of performance and to provide opportunity for students curious about making
and performing dance through improvisation.
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Policies and Procedures for

Students Enrolled in Performance

The performance component is designed to br o,
understanding of what it means to be a working artist in dance. This involves
rehea rsing for and performing in the DanceMakers, Dance Up -Close and

Studio 208 concert series, held every semester. Students learn what it
means to rehearse in a variety of different creative processes, the workings
of the theater, and professional standards o f performance and production.

It is the studentods responsibility to:

e Be enrolled in Performance 3101 or 5102 to perform in the adjudicated
venues.

e Be enrolled in a technique class.

e Complete a total of 49 hours of rehearsal and production with at least
12 hours dedicated to production.

e Prepare and submit a performance packet and use the required
format.

¢ Participate in at least one dance and not more than three dances
during the semester.

¢ Perform in at least one public performance of the work for whi ch you
are rehearsing. (This includes the final showing/adjudication.)

e Check the rehearsal/production board each day.

e Attend at least three other events sponsored by the School of the Arts
which must include visual art, theater, and music and turn in an SOA
ACulture Cardo with your performance packet.
be distributed at the first class meeting.

o Fill out a personal schedule handed out at the first class meeting and
submit it at the audition. Your rehearsal time is class time, not an
extra -curricular activity. A student must have some evening and
weekend times available or she/he will not be cast and will have to
complete the course objectives through production time only. Filling
out a schedule is also the opportunity to specify a ny dates that you
know will conflict with rehearsals or performances.
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Attend the department audition.

After the audition, when castings and their respective rehearsal times

are posted, you are officially a member of t
and must at tend the specified rehearsal times. You will only be cast for

those works whose rehearsals you have indicated that you are able to

attend. There should be no switching pieces after the audition results

are posted. If you have a problem you must see Sarah G amblin

immediately.

Attend and stay throughout all designated production meetings, tech
rehearsals, strikes, studio rehearsals, performances, and showings, as
well as all class meetings. Roll will be called at the beginning and END
of showings.

Attend e ach rehearsal on time and be ready to work, prepared and
attentive at each rehearsal. You should arrive for rehearsal in time
(at least 15 minutes before) to prepare your body and mind for
rehearsal.

Call or email the faculty advisor in case of an emergen cy concerning
a missed rehearsal as soon as possible AND THEN call the
choreographer.

Keep an accurate account of rehearsal hours and have the

choreographer sign your rehearsal sheet at the end of the semester.
Remember to add the rehearsal and productio n hours together
at the end of the semester.

More than one unexcused absence from a rehearsal and the

choreographer has the option to drop the performer from the piece. It

is then the dancerb6s responsibility to find
required rehearsal  OR production hours for course credit.

Make -up any lost or missed rehearsal hours with production hours if
approved by faculty and production assistant; otherwise the student
will not have enough hours to fulfill course requirements.

Do not make any p lans that conflict with rehearsal, even on the
weekends.

Contact a faculty advisor if the choreographer is tardy two times or is
absent one time.

Show up for production jobs on time as posted on the sign up sheet. If

not, the student 6s wipbedalhled.tFor exampledfar s
student signs up for 2 hours to lay the floor and does not show up, or
is late , then the student will owe 4 hours.
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e Be prepared to work the entire week for main stage venues (like in
Margo Jones Performance Hall or for F aculty Concerts). This will
require Afront | oadingd your other academic
applies forthe Dance UpClose  concert whichis atleast a THREE
NIGHT COMMITTMENT. All dates will be discussed during the first
Performance Meeting.

Policies a _nd Procedures for Choreographers in the DanceMakers and
Dance UpClose Series

I't is the choreographero6s responsibility to:

e Meet as a class. Undergraduates register and meet in DNCE 4182
Concert Choreography. Graduates meet in MFA Portfolio.

e Select dance rs from the audition pool and not before the audition.

¢ Rehearse at least 4 hours per week. Make sure the time is divided
during the week. For example, 2 hours on Wednesday and 2 hours on
Sunday. Under no circumstances is any choreographer to have one

rehe arsal for 4 hours at one time.

e Must select dancers who can rehearse as a group during the same
rehearsal hours.

e Be prepared, on time, and organized during rehearsals and
performances.

e Keep a Adepartment standardo attendance roll
recorded. Call or email the faculty advisor within 24 hours regarding a
student who has missed more than one rehearsal or has been tardy.
Tardy is at least 5 minutes late.

e Choreographers may not excuse dancers without the permission of the
faculty advisor.

e Actively participate in getting an audience to the performances.

e Prepare and make sure any sets get to and from the performance
space and then out of the studio at the end of the semester.

o Keep the faculty aware of any problems within the dance making
process.

¢ Contact the faculty and others to come to rehearsals for feedback.

e Find Athink tank time. 0
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e Obtain approval from her or his dancers before accepting any outside
or extra performances.

¢ Respond in a timely manner to all requests for publicity and program
information.

e Prepare music or make an appointment with a musician to help you.

e Take initiative and be ready to assist as needed during the production
week in which their works are being produced.

lll. General Course Requirements

Itis the stud ent 6s responsibility to:

e Be sure to be enrolled in Performance 3101 or 5211 to perform in the
adjudicated venues

e Be enrolled in a technique class.

e Complete a total of 49 hours of rehearsal and production with at least
12 hours dedicated to production.

e Prepare and submit a performance packet and use the required
format.

¢ Participate in at least one dance and not more than three dances
during the semester.

e Talk to a faculty member if one is a freshman and thinking about
dancing in more than one dance.

e Perform in at least one public performance of the work for which you
are rehearsing. (This includes the final showing/adjudication.)

e Check the rehearsal/production board each day.
e Attend at least three other events sponsored by the School of the Arts
which must include visual art, theater and music and turn in an SOA

ACul ture Cardo with your performance packet /
Cardso will be distributed at the first cl as:
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IV. Audition procedure and Attendance Requirements

ltisthest udent s responsibility to:

¢ Fill out a personal schedule handed out at the first class meeting and
submit it at the audition. Your rehearsal time is class time, not an
extra -curricular activity. A student must have some evening and
weekend times available or she/he will not be cast and will have to
complete the course objectives through production time only. Filling
out a schedule is also the opportunity to specify any dates that you
know will conflict with rehearsals or performances.

e Attend the departmen t audition.

e After the audition, when castings and their respective rehearsal times
are posted, you are officially a member of
and must attend the specified rehearsal times. You will only be cast for
those works whose rehearsals you are able to attend. There should be
no switching pieces after the audition results are posted. If you have a
problem you must see Sarah Gamblin immediately.

e Attend and stay throughout all designated production meetings, tech
rehearsals, strikes, studi o rehearsals, performances, and showings, as
well as all class meetings. Roll will be called at the beginning and END
of showings.

e Attend each rehearsal on time and ready to work, prepared and
attentive at each rehearsal.

e Call or email the faculty advi sorin case ofan emergency  concerning
a missed rehearsal as soon as possible AND THEN call the
choreographer.

e Keep an accurate account of rehearsal hours and have the
choreographer sign your rehearsal sheet at the end of the semester.
Remember to add th e rehearsal and production hours together
at the end of the semester.

¢ More than one unexcused absence from a rehearsal and the
choreographer has the option to drop the performer from the piece. It

is then the dancer6és responsiuptheé ity to find

required rehearsal OR production hours for course credit.
e Make -up any lost or missed rehearsal hours with production hours if

approved by faculty and production assistant; otherwise the student
will not have enough hours to fulfill course requirem ents.
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Do not make any plans that conflict with rehearsal, tech or
performances even on the weekends.

Contact a faculty advisor if the choreographer is tardy two times or is
absent one time.

V. Production Requirements

S the student®w® responsibili
Respect the Production Assistant as your supervisor.

Sign up for, be on time and complete at least 12 production hours to

be determined throughout the semester. It is not unusual to have

more than 12 hours. A total of 49 hours is required for th e course
which may break down to 37 rehearsal hours and a minimum of 12
production hours

Obtain the Production Assistantods a

Keep an accurate and up  -to-date Production Log throughout the
semester and have the Production Log signed by the Production
Assistant at the end of the semester.

Show up for the job on time agreed to as posted on the sign -up sheet.
Or risk doubling the hours lost. For example, if a student signs up for 2

hours to lay the floor and does not show up, orislate thenthe
student will owe 4 hours.

Be prepared to work the entire week when signing up for the formal
evenings. Those concerts take a lot more time and will always exceed
the minimum requirement. This wild/
loadingd your other academic demands.

Please know that the extraordinary amount of service you sometimes

may provide to benefit your peeros
generously when your peers dedicate their production hours to your
performance inret urn.

Be prepared to take off work for the week before and during the

pproval o

require p

perfor man

formal concerts. This rule also applies for the Dance UpClose  concert,

which is atleast athree -night commitment. EVEN IF YOU DO
ANTICIPATE PERFORMING AT A PARTICULAR VENUE YOU MUST BE
PREPARED TO CREW FOR THAT VENUE.
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VII. Evaluation

The evaluation process is conducted by the faculty advisors who will
use the following criteria for assessment:

e Complete 37 hours of rehearsal 25%
e Compete 12 hours of production 25%
If 37 hrs of rehearsal are not possible because of casting issues than

the remainder of hours will be expected to be made up in production
hrs for a total of 49 hours . This does not work in reverse. In
addition, if you come up short even 1 hour in production - thati s, you
fulfill only 11 of the 12 hours you will lose the full 25 percent of
your grade.

o Performance packet (simply stapled together) 20%
Components:

1. Cover page with totaled hours, hame, and email address

2. Accurate and up -to-date production log sign  ed by production
assistant

3. Accurate and up -to-date rehearsal log signed by choreographer

4. A cumulative resume of your performance and production work

using the required format

5. Culture card is stapled to the back page of the packet

6. Packetisont ime

Failure to fulfill any component of the performance packet/notebook

requirement will cost student 5% per component with a possible total

of 20% lost

e Attendance:

20%
Present and on time to all scheduled studio rehearsals and
required showings, tech rehearsals, tech assignments.

Production coordinator will take attendance as will choreographers.
e 1% meeting

1% showing

2" showing

Final showing

Production meeting

Tech/call/strike (varies)

Scheduled rehearsals with choreographers

e Completion of Culture Card assignment. 10%
Failure to attain proof of attendance to the required number of SOA

events will result in 5% deduction per missed event with a possible total

of 10% lost.

Updated: Fall 2009
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Concert Attendance Requirement

An import ant part of the educational experience in the performing arts
is developing an understanding of how dance, music, and theatre are unique,
yet interrelated art forms. Critical to becoming literate in the arts is being
exposed to a variety of kinds of perfo rmances and having the opportunity to
consider how meaningful worlds are created by choreographers, directors,
composers, actors, musicians, and dancers. Furthermore, as an
interdisciplinary department committed to collaborative art making
endeavors, we a Il should share a commitment to supporting the work of our
colleagues and fellow artists.

The Department of Dance, beginning Fall, 1998, requires all
undergraduate and graduate dance majors to attend the following on -
campus performances  during the ac ademic year.

Fall Semester Spring Semester

A Fall DanceMakers Concerts and A Spring DanceMakers Concerts and
Showings Showings

A One Drama Performance A One Drama Performance

A One Music Performance A One Musi ¢ Performance

A One Visual Arts Gallery  Opening A One Visual Arts Gallery  Opening

All students will receive a TWU School of the Arts Culture Card and are
required to submit the punched cards at the end of the semester. Students
registered in Performance (3101, 5102) will submit thei r cards with the
Performance Portfolios, all other students will submit their cards to their
advisors.

Dance major students are expected to attend all Department of
Dance concerts and events throughout the year. In addition, there are
many dance, music  and theatre performances and art exhibits throughout
the Dallas -Ft. Worth Metroplex and students are strongly encouraged to take
advantage of these opportunities.

Updated: Fall 2009
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Assessment of Undergraduate
Students
First 7 Year Dance Major
Asse ssment
Skills and Competencies
Assessment

In order to provide students with substantive feedback on their
progress through coursework we regularly assess student performance in
each of the key areas of the Undergraduate Program. These assessments
are designed to help students and faculty understand how well we are doing
with respect to achieving the goals of undergraduate study in Dance.

First -Year Dance Major Assessment

The First -year Dance Major Assessment is intended to provide you with
informa tion about how you are doing in the program, your potential for
successfully completing the undergraduate program, and receiving your B.A.
in Dance degree. This assessment is based on the observations of your
teachers and the full  -time faculty who have in  teracted with you  throughout
your first academic year. In addition, your grades in courses that you
have taken outside of the department will be reviewed. This assessment is
our considered opinion of how you are doing at this time . You should keep in
min d that this information neither guarantees nor prevents you from
achieving success in the program. We hope that this information will guide
you in areas that we believe need your attention and will let you know what
we think your strengths are. If we per ceive that you are having difficulties in
the program, we will identify specific behaviors that we believe are impeding
your progress, and we ask that you consider these very carefully as you
begin your work in the program next year.

If your advisor ca  n be of assistance, we urge you to make an
appointment with her or him to discuss your progress. However, you must
take responsibility for your work in the program. We strongly recommend
that you take the time to identify your academic and professional go als and
outline a plan for success before you meet with your advisor . We also ask
that you send this plan to your advisor in advance of the meeting so that she
or he may have time to consider how best to support your work in the
program.

If during the  following year you do not make substantial progress in
the B.A. in Dance program, based on the recommendation of the faculty and
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a Second -Year Dance Major Assessment, you may be asked to leave the B.A.
in Dance program and select another major.

On -Going D ance Major Assessment

To accomplish the assessment of 1) student achievement and 2) the
effectiveness of the Undergraduate Program we focus our attention on
specific Student Learning Outcomes . Student Learning Outcomes describe
what every student should know and be able to do at the completion of
the B.A. degree in Dance. For example, all undergraduate students are
required to achieve Level II| Competency in Ballet and Level Il Competency
(Ap-peofessional 06 competency) in techniquel/perfor
graduation. Therefore, when we are assessing TECHNIQUE/PERFORMANCE
learning outcomes in Level | and Level Il Modern Dance teachers are
providing students with feedback and valuable information about their
progress toward developing the skills and competenc ies expected at the
completion of the undergraduate program (Level Il Competency).

We assess Student Learning Outcomes in four areas:

TECHNIQUE/PERFORMANCE, CHOREOGRAPHY, DANCE THEORY, and
PEDAGOGY

TECHNIQUE/PERFORMANCE

OUTCOME: Students willbe  able to identify salient features of a
variety of movement styles, repertory and partnering work and articulate

physically in various performance contexts at the Intermediate -advanced
Level (Level-ptbobfessi opakd Competency).
CHOREOGRAPHY

OUTCOME: Students will be able to describe, evaluate, and refine
choreographic choice -making guided by artistic intentions and demonstrate
personally relevant ways of working as a choreographer

DANCE THEORY

OUTCOME: Students will be able to identify chara cteristics of dance as
a meaning -making endeavor as related to artistic, social, and cultural
contexts and communicate these ideas in written and verbal forms

PEDAGOGY

OUTCOME: Students will be able to develop pedagogical/content
knowledge and articula  te a personal teaching philosophy grounded in their
scholarly vision and apply this pedagogical theory in appropriate studio and
theory teaching contexts.
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Assessment Criteria and Rubrics

Each learning outcome is defined by specific criteria and levels o f
achievement. These are placed in RUBRICS that teachers use throughout the
undergraduate program to assess student performance. These assessments
provide information for assigning the grades that students receive at the end
of the semester.

Why is ong __oing assessment important for students AND faculty?

Assessment is about learning how we are doing, making decisions
about the kind of work we want to do in the immediate future, and making
informed choices about how to proceed. In our Department the purp ose of
assessment is to facilitate personal growth and development and help our
students learn how to take responsibility for their own improvement.

This is also true for the faculty. Assessment data provide us with
important information for assessing the strengths of the undergraduate
program and help us identify areas that might need change. Just as this kind
of information helps students understand their work and ways that they
might improve their performance, the faculty are also looking at their w ork.
Assessment data helps us understand not only the nature of a problem but
also how we might create a viable solution that will lead to program
improvement.

The Assessment Cycle

IMPROVING ASSESSING
ACTIONS ACTIONS

UNDERSTANDING
ACTIONS

All of the assessment rubrics are located in the Appendix o f this
Handbook and you are encouraged to study them carefully.

Updated: Fall 2009
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Important University Academic

Policies

POLICY ON REPEATING COURSES

For the full policy on repeating courses, please visit
https://www.twu.edu/undergraduate -studies/repeating __-courses.asp

As of September, 2005, a student who attempts a course with the

same content more than twice will pay tuition for that course at the out -of-
state rate.  When a course is taken for the third (3 ‘) time, the student
will be assessed out - of - state tuition. Being enrolled on the 12 ™ day
constitutes taking the course. If the course is dropped on the 13 " day, the
student will be recorded as having taken the course.

NOTE: The grade for your second attempt in a course will  replace your
firstgrade . Ifyou repeat the coursefora third time, youwillbe charged

out -of -state tuition

NOTE: The Policy On Repeating Courses does NOT apply to those courses
designat ed as firepeatabl &entral€Catabg edi t . 0O The
Department of Dance Course Descriptions, contains this information.

For more details see the Schedule Book TATui ti on & Multionfoe e s
Repeating Courseso

POLICY LIMITING NUMBER OF DROPPED COUR SES
(Applies Only to Freshman Entering TWU in Fall 2007 and After )
Students may drop a course without penalty before the census day of

each regular semester. However, after the census date,  freshman enrolling in
Fall 2007 or later (at TWU or any Texas pu blic higher education institution),
are allowed only 6 unexcused drops during their undergraduate academic
careers. Drops after the census day will count toward the 6 -drop limit unless
they are supported by timely, appropriate documentation and excused by the
university review process. Drops forms are avail

and require the signature of the student, instructor, and academic advisor.
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ZOOL 2043 HUMAN ANTOMY AND PHYSIOLOGY
AND
ZOOL 2041 HUMAN ANATOMY

CO-REQUISITE POLICY

All stu dents be advised that the Department of Biology is enforcing the
long -standing co -requisite policy. Students enrolled in any Biology (including
Zoology) course must take the co -requisite lab in the same semester. These
courses are designed to be taken toge ther. The Biology Department will
make individual arrangements for retaking a failed class without taking the
co requisite. For additional information contact the Department of Biology.

LIST OF APPROVED CORE CURRICULUM COURSES

A list of Approved Core C  urriculum Courses may be found on the TWU
Academic Affairs Website at http://www.twu.edu/academic - affairs/core -
curriculum.asp
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Academic Standards
and

Eligibility for Performing Groups

All dance majors are expected to meet or exceed the minimum

academic standards of the University as detailed in the General Catalog
2007 -2009 (p.84 -88) and the following Department of Dance Academic
Standards:
e Earn a grade of 6CO6 ocourséseequiredforthen al | DNCE
major (General Catalog, p.123).
e Earn a 6C6 or better in order to enroll in
Choreography sequence ( General Catalog, p.123)
e Demonstrate at | east d6bdaverage performancebé

level of techni que upon recommendation of the Technique
Committee ( General Catalog, p.123)

e Successfully complete the Level Il Technique Proficiency
Assessment at the completion of Level || Modern Dance in order to
be promoted to Level Il technique.

e Follow the Department  of Dance attendance policy (  Department of
DANCE Student and Advisor Handbook, p.52), the Class Attendance
guidelines ( General Catalog, p.87)  and additional specific
attendance requirements as set forth in individual course syllabi.

e Dance majorspursuing8 -12 Teacher Certification must
or better in all six of the benchmark courses and earn a GPA of at
least 2.75 to qualify for admission to the Teacher Education
Program ( Department of Dance Student and Advisor
Handbook,p.43).

e Students applying for  the MAT program to attain Teacher
Certification in Dance must meet the undergraduate requirements
for admission to Teacher Education and present a GPA of 3.0
(College of Professional Education Website)

Department of Dance Academic Performance Expectation S

Dance majors should be mindful that unsatisfactory performance results
from one or more of the following:

e Failure to submit courses assignment.

e Failure to submit course assignments on time and that meet the
requirements and /or expectations outlined in the syllabi or specific
project guidelines.

e Lack of preparation of readings, creative projects, and /or class
presentations.

45



e Excessive absence from studio and/or theory courses and/or
consistent tardiness.

o Excessive absences from rehearsals and/or consist ent tardiness.
Students should keep in mind that if a grade
course required and/ or expectations in Dance or

benchmark course for Teacher Certification is earned, the courses must be
repeated. Several upper d ivision courses are offered only on an every other
year rotation and cannot be fulfilled using the independent study option
(Department of Dance Student and Advisor Handbook p.47 and p.48).

Academic Eligibility for Participation in TWU Dance Performing
Groups
(Dance Lab, DanceWorks, International Dance Company)

The three TWU performing groups require a significant commitment of
time and energy and students must be able to assume these added
responsibilities without compromising their academic standing in the
University and the Department of Dance. In order to be eligible to participate
in any one of the three Department of Dance performing groups, the
International Dance Company, DanceWork and the DanceLab, students must
have a semester 2.5 GPA (all cours es taken) and a 6C6é or better
courses during the semester prior to the period of eligibility. Academic
performance will be re  -assessed each semester for continuation in the
performing group. To remain eligible for a performing group students must
meet these standards  each semester. This academic eligibility policy does not
apply to auditioning for and performing in work created by students in
Concert Choreography or MFA Portfolio Projects.

Additional University Academic Policies

e Students may drop  a course without penalty before the census day of

each regular semester. However, after the census date,  freshman
enrolling in Fall 2007 or later (at TWU or any Texas public higher

education institution), are allowed only 6 unexcused drop during their
unde rgraduate academic careers. Drops after the census day will count

toward the 6 -drop limit unless they are supported by timely,
appropriate documentation and excused by the university review
process. Drops forms are availableguire n the Re
the signature of the student, instructor, and academic advisor.
e Students enrolling in a course, whether completed or not, for the third

time will be assessed out T of state tuition ( General Catalog, P.87 and

Department of Dance of Dance Student and A dvisor Handbook, p.23).
e Students who fail to maintain academic standing are subject to

probation or suspension from the University ( General Catalog, p.87 -

88).
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Academic Advisor and the

Advising Process

Upon entering the program each student is assig ned an academic
advisor. The role of your advisor is to assist you with planning a course load
for each semester that will result in your making continued progress toward
the completion of the degree requirements. It is your responsibility to read
carefu lly the General Catalog , TWU Student Handbook , and the Department
of Dance Student Handbook

All students are REQUIRED to attend the Group Advising Sessions.

You should come to the Group Advising meeting with a proposed
schedule to discuss with your a dvisor. At the meeting you will have time to
meet with your advisor to make final decisions about your academic
schedule. Important information about changes in schedules, etc. will be
provided at this time. If you would like to talk with your advisor a t length
about specific academic or career issues schedule an appointment.

At the beginning of each academic year Student Information
Meetings are held to review degree requirements and the advising process.

Forms you should know and use:

Dance Studi _es or Dance Education Advising Form : This form is used
to track your progress through the program and to guide your course

selection each semester. Be sure to keep it up to date. Note: There are

two different advising forms & Dance Studies and Dance Educa tion .

Degree Audit Verification Form : This form can be found on the

Registrards website under For ms. This form i
with your advisor and is submitted to the Office of the Registrar one year

before your expected graduation date . This will result in a degree audit.

Failure to submit this form on time will result in delaying your graduation

date.

Memo Requesting Substitution or Waiver . This form is completed

after consultation with your advisor in the event that you feel you h ave a

strong case for requesting a substitution or waiver of a degree

requirement. Only those requests presenting a compelling case or
circumstances resulting from extraordinary circumstances will be

approved. Requests for waivers and substitutions must be reviewed by
the full faculty and approved by the Department of Dance Chair.
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Forms : Frequently used forms are available on the Department of Dance
website www.twu.edu/DANCE

You should remember to do the following

Attend the Department of Dance Advising meeting.

Read the General Catalog

Read the TWU Student Handbook

Read this Handbook in its entirety and REFER TO IT OFTEN.

Access the Teacher Education Handbook on -line and read and follow

requirements, policies  and procedures 1 for Dance Education

Program only.

o Use the B.A.in Dance Advising Form (Dance Studies or Dance
Education) each semester to prepare a schedule of courses.

o Fill in the Advising Form at the end of EACH semester making note of
courses completed and the grades received.

o Use DARS online to check progress of completion of course required
for the core and the major for graduation.

o Bring completed advising form to the advising meeting EACH
semester.

o Make an appointment to review the Degree Plan wit h your advisor.

o Check to be sure that your advisor has updated your file after each
semester. Consult with your advisor.

o Fill out the Degree Audit Verification Form ONE CALENDAR YEAR
PRIOR to the expected graduation date.

J Make an appointment to review the Degree Plan with your advisor.

Complete a Degree Verification Form
(A year before graduating)

Requires:
Undergraduate Certification Degree Form (Registrar Website)
(https://www.twu.edu/downloads/reqgistrar/DARS_DP_Verification_808

pdf)

Degree Verification Form (Dance Website)
(https://www.twu.edu/soa/dance/forms/default. html#d egreeplans )

Transcript (Pioneer Portal)
DARS (Pioneer Portal)

Itis YOUR responsibility to read and understand
all academic policies and degree requirements.

If you do not understand something please ask your advisor
or the Department of D ance Chair for explanation or clarification
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Attendance Policy

Department of Dance Attendance Policy

The University expects students to attend all classes regularly and
punctually. It has been a long -standing policy of the University not to allow
afixed number of ficutso in any <c¢l ass

According to the current TWU Student Handbook, the only excused
absences are as follows:

a lllness certified by a physician (memo ne
office).

b. Serious illness or death in (memodent ds i mm
needed from the Office of Student Life).

c. Absence from the campus with the sanction of the University or
for a religious holiday (memo needed from the Office of Student
Life or the department sponsoring the off -campus activity).

The student is respo  nsible for providing appropriate documentation of
an excused absence to the Office of Student Life (940 -898 -3615 - SU 206) to
obtain an absence memo for the professor. This must be done during the
week immediately after the absence.

The Office of Student Li f ebés excused absence memo state
decision of the professor to allow makeup assignments; timeliness of the
documentation and excessive absences wil!l be f ac
decision.

Instructors may report students who by exces sive absences or
tardiness endanger their standing in a course to the Office of the Vice
President for Academic Affairs. The Vice President will notify such students
that their academic record is in jeopardy.

All instructors must keep a record of class attendance and include it in
the semester report to the Office of Admissions and Registration. The total
number of absences is to be entered on the grade report at the end of the
semester.

In accordance with section 51.911, Texas Education Code, Texas
womanés University allows a student who is absen
observance of a religious/holy day to take an examination or complete an
assignment scheduled for that day within a reasonable time after the
absence. The student must notify the instruct or of each class that the
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student will be absent within the first 15 days of the semester in which the
absence will occur.

Excerpts from the Texas Womands University Gener

Attendance and Participation in Studio Classes

The above university a ttendance policy applies to all classes . Since
performance in studio classes in particular relies almost entirely on work
accomplished during each class any absence from class will impact the grade.
Students missing more than the equivalent of two weeks of class (6 absences
in MWF classes & 4 absences in TTH classes) for either excused or unexcused
absences should not expect  to receive a passing grade for the course. Studio
classes include, but are not limited to, all technique classes, choreography
cour ses, and bodywork.

Students should not arrive late to class or ask to leave early
Typically, three (3) tardies and/or early departures will equal one absence.
In order to insure all students are properly warmed up and prevent injuries,
students arrivi  ng more than 5 minutes late for class may not be allowed to
take class.

In the event of an injury or serious illness that prevents a student
from engaging in any activity for more than two weeks, the student should
drop the course rather than risk rece iving a failing grade. It is not possible
to make up missed studio work by submitting written assignments.
However, students may continue enrollment in a class by fulfilling minimal
participation requirements agreed upon with the teacher until recovery f rom
the injury or iliness allows for return to full participation.

Minimal or adapted patrticipation may be in the form of substituting
floor work for standing work, working upper body while sitting in a chair,
adapting choreography assignments to accom modate physical limitations,
refraining from jumping, or working with a reduced range of motion. In
addition, an extended Pilates program may be the appropriate course of
action during injury recovery. The goal is to maintain physical conditioning
and fi tness during recovery so that the return to full activity will not
compromise health and wellness.

A period of minimal or adapted activity due to injury or illness should
not exceed a total of four (4) weeks during any long semester.

Students should re _quest to observe a class only in exceptional cases -
the expectation is that all students will participate even though the level of
activity and kind of activity may be adjusted to accommodate specific health
issues. If an observation is approved by the teacher, the student will take
notes following specific directions given by the teacher. These notes will be
turned in at the conclusion of class. The quality of these notes will determine
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the studentobés grade for that partdecshouldr day.

students study for other courses during an observation.

Should a student need to sit down during a technigue class , she or he
is expected to remain attentive and engaged with the class. Doing floor
work, stretching, or otherwise adapting move ment off to the side of the

studio is appropriate. Sitting at the front of the studio, watching and
learning through attentive observation is also appropriate. Lying on the
floor, sleeping or engaging in conversation during class are not considered
appro priate.

Make Up Classes

At the discretion of the teacher, a student may be permitted to make
up a missed technique class by attending another class of equal or lower
level. This can only be done with the approval of the teacher teaching the
proposed ma ke up class. Classes must be made up within one week of the
regular class that is missed.

Memo of Verification of Absence

In the event that a student must miss class due to an excused absence
(see top of previous page) the student may obtain an absence memo from
the Office of Student Life. The student will be responsible for providing the
Office of Student Life with proper verification for the absence.
Office of Student Life (940  -898-3615 - SU 206)

Updated: Fall 2009
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Undergraduate Degree
Requiremen ts
Bachelor of Arts in Dance

Dance Studies Program
Students Fall 2007 & After

The Bachelor of Arts degree in Dance, Dance Studies Program , is
designed to provide a comprehensive liberal arts -based curriculum
integrating dance studies with a broad found ation in the arts, humanities and

sciences. In addition to extensive study in technique, performance and
choreography, students pursue a dance theory core which facilitates the
development of an understanding of dance as an art form and as an
expression o f social and cultural identity. A minor or related studies
component is also required.

PROGRAM OF STUDY: 120 Credit Hours Required

Summary of the Requirements

Dance Major 59 Credit Hrs.
Core Curriculum 43 Credit Hrs.
Minor or Related Studies Option 18 Credit Hrs.
TOTAL 120 Credit Hrs.

Dance Major Courses: 59 Credits Required
Dance Technique/Bodywork/Jazz/Tap: 18 Credits Required

Students are placed in modern and ballet through an initial entrance
placement exam and technique exams each semest er. Fourteen credits (14)
comprised of modern dance and ballet technique are required. The student
must complete the intermediate/advanced level in modern dance (Level Il1)
and intermediate ballet (Level Il). If a student is placed in the upper levels,
she or he still must complete the required number of technique credits (14).

The technique requirement is fulfilled by meeting the minimum competency
level and presenting the required number of credits. Introductory technique
courses (DNCE 1011, 1051, 10 61) cannot be used to meet the modern and
ballet technique requirements.

Elementary = Level | (1151/1161; 1111/1121)

Intermediate = Level Il (2151/2161; 2111/2121)
Intermediate -Advanced = Level IIl (3151/3161; 3111/3121)
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Bodywork (2 hrs.)
1091 Dance Co nditioning: Pilates

1171 Bartenieff Fundamentals of Movement

Ballet and Modern Technique: 14 Credits Required

Competency Levels Required:
Modern Il (DNCE 3151/3161) Ballet Il (DNCE 2111/2121

All dance major students are required to take at least o
Summer Dance workshop. These are typically offered during the 2

week May

- mester.

DNCE 3913 Dance/Music/Theatre/ Improvisation

Summer workshops  cannot be used to satisfy the technique
competency requirement.

Approved workshops may be used to fu

ne TWU

Ifill up to two technique credits

Each summer workshop will be counted as one credit of techniqgue . If more
than one workshop is submitted, one must be taken at TWU.

Workshops taken outside of TWU can only be counted toward degree
requirements if taken f or academic credit atan accredited college or

university.

Students must seek approval to count the workshop for

technigue credit prior to enrolling. A proposal should be submitted to the
Techniqgue Committee during the semester prior to the workshop. It
responsibility of the student to pursue the matter of transfer of credits with
the Office of the Registrar.

Jazzand Tap (2 hrs.)

3191

Intermediate /Advanced Jazz

1071 or 3171 Beginning Tap or Intermediate Tap

Dance Theory: 22 Credits Required

1392 Introduction to Dance as an Art Form

2183 Movement Analysis & Description

2192 Music for Dancers

3143 World Dance Forms (Core Curriculum Requirement)

3393 Dance History

3813 Theories of Teaching Dance

4243 Form and Meaning in Childrenoés
4393 Contemporary Repertory and Current Issues in

Choreography/Performance
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Choreography and Performance: 15 Credits Required
1191Improvisation
2201 Dance Composition
3292 Choreographic Designs
4182 Concert Choreography (All choreography projects AND Senior
Choreography Project)
3101 Dance Performance  --- 6 Credits Required (Must take 3101 six
times)

Transfer students from community colleges (2 yr. schools) may transfer up
to two semesters of Dance Performance. Only 2 SCH can be used toward the
6 required credits for Dance Performance.

4133 Dance Production

Dance Electives: 4 Credits Required

Summer Dance Workshops are offered for three credits. Only one
credit may be used toward the 14 -hour technique requirement; the
remaining hours may be counted as elective hours or counted toward the 18 -

hour related studies option.
University Core Curriculum Courses: 43 Credits Required

(See General Catalog or information on the Academic Affairs website
for specific information regarding transfer of credit fro m other institutions of
higher education)

Students who have successfully completed the 42 semester
credit core curriculum (indicated on their transcript as Core Complete )
at an institution of higher education must also complete 6 hours of
Global Perspecti  ves at TWU. However, given the mission of the Dance
Department and our commitment to diversity, cultural studies, and the
empowerment of women, students are strongly encouraged to take a
Mul ticultural Womends Studies course.

NOTE: Only those courses app roved by the Core Curriculum Committee

may be used to satisfy requirements in each of the core areas of study.
** Indicates a Department of Dance Requirement.
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English (6 Credit Hrs.) and Physiology (3 Credit Hrs

ENG 1013 Composition (3 Credit **Z0O0L 2041 Human Anatomy

Hrs.) and Physiology Lab (1 Credit

ENG 1023 Composition (3 Credit Hr.)

Hrs.) 3 Credit Hr. Science Course

approved for Core Curriculum

History (6 Credit Hrs.) Credit

HIST 1013 History of the U.S.

HIST 1023 History of the U. S. ZOOL 2041 HUMAN ANATOMY
CO-REQUISITE POLICY

Government (6 Credit Hrs.) All students be advised that the

GOV 2013 United States Department of Biology is

Government enforcing the long -standing co -

GOV 2023 Texas Government requisit e policy. Students
enrolled in any Biology

Visual and Performing Arts (including Zoology) course must

(3 Credit Hrs.) take the co -requisite lab in the
same semester. These courses

Humanities (3 Credit Hrs.) are designed to be taken

English Literature Course together. The Biology
Department will make individual

Social/Behavioral Sciences arrangements for retaking a

(3 Credit Hrs.) failed class without taking the co

requisite. For additional
information contact the

Mathematics (6 Credit Hrs.) Department of Biology.

MATH 1303 Elementary Analysis

MATH 1013 Quantitative Literacy Mul ticultural Womenods
Studies

Science (7 Credit Hrs.) (3 Credit Hrs.)

**Z0OO0L 2043 Human Anatomy
CORE COMPETENCIES

Specific approved courses information:
http://www.twu.edu/academic - affairs/courses -core -

competencies.asp

Computer Literacy Competency ( 3 Hours)
CSCI 1403 (listed in Related Studies)
e CSCI 1403 First Course in Computing (TCCNS: COSC 1300 or 1400)
e CSCI 2433  Micro computer Applications  (TCCNS: BCIS 1301, BCIS 1305,
COSC 1301 or 1401)
e CSCI 3002 Advanced Computing Technology
Computer Literacy exemption exam information:
https://www.twu.edu/mtsc/compute r_literacy _exam.htm
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Oral Communication Competency (3 Hours) -- SPCH 1013 (listed in
Related Studies)

e BUS 3513 Professional Presentation Strategies

e SPCH 1013 Oral Communication (TCCNS: SPCH 1311)

e DRAM 3493 Theater Speech

GLOBAL PERSPECTIVES
(2 course s with G.P. designation 9 included in 120 hours)
DNCE 3143 World Dance (listed in Dance Theory)
Additional 3 hours

MINOR or RELATED STUDIES OPTION: 18 Credits Required

In addition to the dance major, each student may select a minor field of
study not la ter than the sophomore year. A minor consists of at least 18
semester credit hours and may be selected from any of the programs in the
university offering a minor program of study. Also available are
interdisciplinary minors such as Women's Studies and E thnic Studies. If a
minor is declared, the student is required to meet the specific requirements
determined by the department in which the minor is selected. These
requirements may exceed 18 hrs. Dance majors cannot select Dance as a
minor.

RELATED STU DIES OPTION is comprised of a coherent set of courses
representing one or more areas of study. This set of courses should be
related to the dance discipline or the student 0:s
career interests. The courses submitted to meet th e Related Studies
requirement will be determined in consultation with the advisor and will meet
the following criteria:

1. 18 semester credit hours must be submitted to meet the Related
Studies requirement.
2. The definition of a fc onillbesdeterminediet of cour ses.
consultation with the studentoés advisor.
3. Atleast one non -dance academic area must be represented.
No more than 6 dance elective hours should be presented.
The total hours submitted for the B.A. degree in Dance must be no
less than 120 credits.
6. At least 6 semester credit hours presented for the Related Studies
requirement must be advanced hours (3000 or 4000 level).
7. At least 36 of the total semester credit hours presented for the B.A.
degree in Dance must be advanced ho urs (3000 or 4000 level).

ok

Required Related Studies:

SPCH 1013 Oral Communication
CSCI 1403 A First Course in Computing or CSCI 2433 Microcomputer
Applications
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DNCE 3913 Music/Dance/Theatre/Improvisation Workshop

Approved: January, 1998
Revised: September, 2009
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Undergraduate Degree
Requirements
Bachelor of Arts in Dance
With Secondary Certification in
Dance

Dance Education Program
Students Fall 2007 & After

The Bachelor of Arts degree in Dance with teacher certification is
designed to pr epare dance educators for teaching in public high schools and
other arts education venues. The curriculum provides the dance major with
a comprehensive foundation in the content areas that define dance as a
discipline as well as the skills necessary to de velop in others an appreciation
and understanding of dance as an art form. Emphasis in the program is
placed on learning how to engage students in a variety of teaching settings in
the dance making process (choreography/performance). Focusing on
developi ng the teacher as a facilitator of learning rather than a dispenser of
information, the curriculum integrates dance studies with the University
general education requirements and a core of professional education courses.
This degree program can be complet ed in four years, however, scheduling
conflicts may require taking core curriculum and education courses during
the summer. Students entered before Fall 2007, are required to follow
the handbook of the year they entered.

PROGRAM OF STUDY: 120 Credit Hour s Required
Summary of the Requirements
Dance Major 51 Credit Hrs.
Core Curriculum 46  Credit Hrs.
Professional Education Studies 23  Credit Hrs.
TOTAL 120 Credit Hrs.
Admission to the Teacher Education Program is required . Students

must apply forad mission prior to taking EDUC 3003/3001. Applications are
available from the Professional Education, Office of Student Support located
in Stoddard Hall Room 211.

Dance Major Courses: 51 Credits Required

Note: These requirements are the same as the Dance S tudies Program with a
few slight differences.
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Dance Technique/Bodywork/Jazz/Tap: 16 Credits Required

Students are placed in modern and ballet through an initial entrance
placement exam and technique exams each semester. Twelve (12) credit
hours compri sed of modern dance and ballet technique are required. The
student must complete the intermediate/advanced levels in modern dance
(Level 1lI) and intermediate in ballet (Level Il). If a student is placed in the
upper levels, she or he still must complete the required number of technique
credits (12). The technique requirement is fulfilled by meeting the minimum
competency level and presenting the required number of credits.
Introductory technique courses (DNCE 1011, 1051, 1061) cannot be used to
meet th e modern and ballet technique requirements.

Elementary = Level | (1151/1161; 1111/1121)

Intermediate = Level Il (2151/2161; 2111/2121)
Intermediate -Advanced = Level IIl (3151/3161; 3111/3121)

Bodywork (2 hrs.)

1091 Dance Conditioning: Pilates
1171 Bar tenieff Fundamentals of Movement

Ballet and Modern Technique: 12 Credits Required

Competency Levels Required: Modern Il Ballet Il
Competency is achieved by completing DNCE 3151, 3161, 2111, and
2121 .

Summer Dance Workshop Required (for dance electives or related area)

All dance major students are required to take at least one TWU
Summer Dance workshop. These are typically offered during the 2 -
week May -mester.

Summer workshops  cannot be used to satisfy the technique
competency requirement.

Approve d workshops may be used to fulfill up to two _ technique credits

Each summer workshop will be counted as one credit of techniqgue . If more
than one workshop is submitted, one must be taken at TWU.

Workshops taken outside of TWU can only be counted towar d degree
requirements if  taken for academic credit atan accredited college or
university. Students must seek approval to count the workshop for
technique credit prior to enrolling. A proposal should be submitted to the
Techniqgue Committee during the sem ester prior to the workshop. It is the
responsibility of the student to pursue the matter of transfer of credits with
the Office of the Registrar.
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Jazzand Tap (2 hrs.)
3191 Intermediate /Advanced Jazz

1071 or 3171 Beginning Tap or Intermediate Tap

Dance Theory: 19 Credits Required
1392 Introduction to Dance as an Art Form
2183 Movement Analysis & Description
2192 Music for Dancers
3143 World Dance Forms (Core Curriculum Requirement)
3393 Dance History
3813 Theories of Teaching Dance
4243 Formand Meaning in Children6s Dance
4393 Contemporary Repertory and Current Issues in
Choreography/Performance

Choreography and Performance: 13 Credits Required

1191 Improvisation

2201 Dance Composition

3292 Choreographic Design

4182 Concert Choreography (All choreography projects AND Senior
Choreography Project)

3101 Dance Performance --- 4 Credits Required
(Must take 3101four times)

Transfer students from community colleges (2 yr. schools) may transfer
up to two semesters of Dance Performance. Only 2 SC H can be used toward
the 6 required credits for Dance Performance.

4133 Dance Production

University Core Curriculum Courses: 43 Credits Required

Students who have successfully completed the 42 semester credit core
curriculum (indicated on their transcri ptas Core Complete ) at an institution of
higher education must also complete 6 hours of Global Perspectives at TWU.
However, given the mission of the Dance Department and our commitment to
diversity, cultural studies, and the empowerment of women, studen ts are
strongly encouraged to take a Multicultural Wome

See General Catalog or the TWU Web Page for specific information
regarding transfer of credit from other institutions of higher education
NOTE: Only those courses approved by the Core Curriculum Committee may
be used to satisfy requirements in each of the core areas of study.

** Indicates a Department of Dance Requirement.
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English (6 Credit Hrs.)
ENG1013 Composition
ENG 1023 Composition

History (6 Credit Hrs.)
HIST 1013 His tory of the U.S.
HIST 1023 History of the U. S.

Government (6 Credit Hrs.)
GOV 2013 United States
Government

Gov 2013 Texas Government

Visual and Performing Arts 3
Credit Hrs.)
DNCE 3143 World Dance Forms

Humanities (3 Credit Hrs.)
English Literat ure Course

Social/Behavioral Sciences 3

Credit Hrs.)

Mathematics (6 Credit Hrs.)
MATH 1303 Elementary Analysis
MATH 1013 Quantitative Literacy

Science (7 Credit Hrs.)

CORE COMPETENCIES

Specific approved courses information:

http://  www.twu.edu/academic

**Z0O0L 2043 Human Anatomy and
Physiology

*Z0O0L 2041 Human Anatomy and
Physiol ogy Lab
3 Credit Hr. Science Course

approved for Core Curriculum Credit

ZOOL 2041 HUMAN ANATOMY
CO-REQUISITE POLICY

All students be advised that the
Department of Biology is enforcing

the long -standing co -requisite policy.

Students enrolled in any Biolo ay
(including Zoology) course must take
the co -requisite lab in the same
semester. These courses are
designed to be taken together. The
Biology Department will make
individual arrangements for retaking
a failed class without taking the co
requisite. For ad ditional information
contact the Department of Biology.

Mul ticul tur al Wo menos

(3 Credit Hrs.)

- affairs/courses -core -

competencies.asp

Computer Literacy Competency (3 Hours)
CSCI 1403 (listed in Related Studies)
e CSCI 1403 First Course in Computing
e CSCI 2433  Microcomputer Applications

COSC 1301 or 1401)

(TCCNS: COSC 1300 or 1400)

(TCCNS: BCIS 1301, BCIS 1305,

e CSCI 3002 Advanced Computing Technology
Computer Literacy exemption exam information:
https://www.twu.edu/mtsc/computer_literacy exam.htm
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Oral Commun ication Competency (3 Hours) -- SPCH 1013 (listed in
Related Studies)

e BUS 3513 Professional Presentation Strategies

e SPCH 1013 Oral Communication (TCCNS: SPCH 1311)

e DRAM 3493 Theater Speech

GLOBAL PERSPECTIVES (2 courses with G.P. designation 0 included i n 120
hours)

DNCE 3143 World Dance (listed in Dance Theory)

Additional 3 hours

PROFESSIONAL EDUCATION COURSES: 23 Credits Required

NOTE: Students must be accepted to the Teacher Education Program
to register for all professional education courses exce pt EDUC 2003.
Application for admission to the Teacher Education program must be
completed, with materials and documentations, prior to enrollmentin 3000 -
level EDUC course work. Registration will be blocked until the entrance
exams have been successfully completed see pages 52 -54.

Pedagogy and Professional Responsibility: 20 credits required

EDUC 2003 Schools and Society
Pre-requisite for EDUC 3003 & EDUC 3001
EDUC 3003 Learning Theory and Development I Prerequisite EDUC 2003
EDUC 3001 Integrating Te chnology for Effective Learning T
EDUC 3003 & 3001 must be taken concurrently
EDUC 4113 Design and Implementation of Instruction and Assessment
EDUC 4001 Integrating Technology into Instruction and Assessment
EDUC 4243 Classroom Environment and Managemen t
EDUC 4113, 4001 & 4243 must be taken concurrently
EDUC 4006 Student Teaching in Dance

Related Studies in Education: 3 Credits Required

READ 3013 Literacy and Learning Across the Curriculum

Note: *EDUC 2003 Schools and Society may be taken at a com munity
college. Check with the College of Professional Education Student Support

Center, Stoddard Hall 211 to make sure the course has the equivalent
number.
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TEACHER EDUCATION PROGRAM

Specific policies and procedures for the Teacher Education Progr am
including admission to the Teacher Education Program, eligibility to take the
TEXES exam, student teaching and applying for teacher certification are
contained in the  College of Professional Education Undergraduate Student
and Advisor Handbook  which is available on the COPE web site at
http://www.twu.edu/teacher -education/forms _-handbooks.asp

The College of Professional Education Student Support Center, located in
Stoddard Hall 211,  will assist you with Teacher Education Program
information. Bonnie Lowther, Director

ITIS YOUR RESPONSIBILITY TO ACCESS, READ, AND FOLLOW ALL
REQUIREMENTS, POLICIES AND PROCEEDURES RELATED TO THE
TEACHER EDUCATION PROGRAM

ADMISSION TO THE TEACHER E DUCATION PROGRAM

Admi ssion to Texas Womands University does n.
the Teacher Education Program. You must complete a separate application
to the Teacher Education Department. To be considered for admission to the
Teacher Education Pro gram you must have met the requirements listed
below.

To obtain admission to the Teacher Education Program students must
submit an application and the following criteria BEFORE taking EDUC 3003.

Successful completion of EDUC 2003 (B or better)
Cumulative GPA of 2.75.

THEA Scores: Reading 260, Math 240, Writing 240.
Accuplacer Scores: Reading 80, Math 65, Writing 82
ACT Scores: 19V, 19M, 23C

SAT Scores: Verbal 500, Math 500 - Cumulative 1070
(No more than 5 years old)
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Grade of B or better in SPCH 1013
Copy of up -to-date degree plan signed by advisor.
STEPS TO TEACHER CERTIFICATION
Gain Admission to Texas Womanod6s University

Meet with an academic advisor (John Niemi 940 -898 -2002
jnie mi@twu.edu )

Declare a major in DANCE as a student seeking teacher certification.
Request an academic advisor in DANCE T Prof. Gladys Keeton (DGL 200)

Apply for admission to the Teacher Education Program at the Student
Support Center, SH2 11. Program admission is required for
enrollment in EDUC 3003.

Develop, with your advisor, a degree/certification plan. A signed
degree plan is a requirement for successful completion of EDUC 3003

Complete Teacher Education THEA and GPA requiremen ts.
THEA Reading 260, Math 240, Writing 240
Accuplacer Scores: Reading 80, Math 65, 82 Writing
ACT Scores: 19V, 19M, 23C
SAT Scores: 500/500 - Composition 1070
(No more than 5 years old)
GPA 2.75 or above

Contact the College of Professional Education Student Support Center
for a full description of requirements.

Achieve a grade of 6B®&6 or better in the O0Ber
required for admission to Student Teaching in Dance and permission
to take the Dance TEXES.

DNCE 2183 Introductionto  Movement Analysis & Description
DNCE 3143 World Dance Forms

DNCE 3292 Choreographic Designs

DNCE 3393 Dance History

DNCE 3813 Theories of Teaching Dance

DNCE 4133 Dance Production
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Complete Level Il (DNCE 2161 & DNCE 2121) in Modern and Ballet
Techni que before applying for Student Teaching.

All University and Dance major degree requirements must be
completed before Student Teaching

Complete all courses in Education (except student teaching is
pass/faillwith- a grade of &6C6 or better.

Apply to Student Teaching 1 Student Support Center, SH 211

Pass all required TEXES examinations with qualifying score of 75 or
above.
TEXES for Dance
TEXES for Pedagogy and Professional Responsibilities
(Pass Sta te TEXES Exam by end of student teachin g/graduation.)

Apply for University graduation (Office of the Registrar website)

Apply ON -LINE for Texas Teacher Certification
The State Board for Educator Certification (SBEC) cannot issue your
certificate unless you apply for it.

________ Complete a Degree Verification Form (One year before graduating)
Degree Verification Form  available on the Office of the Registrar Website :
https://www.twu.edu/downloads [registrar/DARS _DP_Verification_808.pdf

Transcript (Pioneer Portal)

DARS (Pioneer Portal)

Degree Subst itution Form for Undergraduates

(Office of the Registrar  Website)

http s://www.twu.edu/downloads/registrar/degreesub.pdf
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Sequence of Undergraduate

Dance Major Courses

Semester Yearl Year 2 Year 3 Year 4
(Fall 2009) (Fall 2010) (Fall 2011) (Fall 2012)
(6 hrs.) (8hrs.) (9 hrs.) (7 hrs.)
Ballet Ballet Balle t Ballet/Modern
FALL Modern Modern Modern Performance
Intro. to Dance Choreo Designs Chi |l dr e n 6Theo. of Tch
Pilates Mov 6t An al ¥istorysof Dance Concert Chor
Improvisation Performance Performance
('Spring 2010) (Spring 2011) (Spring 2012 ) (Spring 2013)
(7 hrs.) (8 hrs.) (7 hrs.) (5 hrs.)
Ballet Ballet Ballet Ballet/Modern
SPRING  Modern Modern Modern Performance
Bartenieff Fund. Int/Adv Tap Cont. Repertory  Dance Prod.
Dance Composition Int/Adv Jazz Performance
Music for Dance rs Performance
World Dance
*The sequence of some upper  -level courses may be reversed due to the

course rotation plan. (See course rotation plan.)

Students are encouraged to register for Performance as early as the
first year and may begin choreographing for concerts as soon as they feel
prepared to do so. DNCE 4182 Concert Choreography and DNCE 3101
Performance may be repeated for credit beyond the minimum degree
requirements. These credits may be used to fulfill elective h ours or to meet
the Related Studies Option 18  -hour requirement

Students cannot receive credit for

Projectso until they have completed | mprovisatic

Choreographic Designs.
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The sequence of dance major cour ses is the same for the Dance
Education Program  with modifications of the degree requirements. Teacher
education courses are typically taken during the 3 " and 4 ™ years of the
program.

The technique requirement is fulfilled by meeting the minimum

compet ency | evel and presenting the required numb
Level I'l'l and Ballet Level I 10
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Scheduling Technique Classes

The current schedule for the technique classes, implemented Fall,
1998, allows you to register for more than one mode rn or ballet class if you
are in Level Il or higher. The technique requirement is based on the
philosophy that dancers need a minimum _ of one technique class per day,
however, some students may want to take additional classes. Before making
this decision we advise that you review the technique requirements as
detailed on the  Advising Form for your degree program (Dance Studies or
Dance Education) and make your choice in accordance with the policies
stated below.

In addition, consider carefully the deg ree of physical commitment you
will have during the course of the semester to other classes (improvisation,
composition, movement analysis, body work), rehearsals, performances and
your personal aerobic training program (walking, swimming, running, aerobic
dance). More may not always be better

FALL SEMESTER SPRING SEMESTER

Modern | Ballet | Modern | Ballet |

MW 1:00 -2:30 TTH 1:00 -2:30 MW 1:00 -2:30 TTH 1:00 -2:30
& Friday morning & Friday morning

Modern 1I Ballet II Modern I Ballet II

MW 2:45 -4:15 TTH 2:45 -4:15 MW 2:45 -4:15 TTH 2:45 -4:15
& Friday morning & Friday morning

Modern 1l Ballet lll Modern IlI Ballet lll

TTH 1:00 -2:30 MW 1:00 -2:30 TTH 1:00 -2:30 MW 1:00 -2:30
& Friday morning & Friday morning

Modern IV Ballet IV Modern IV Ballet IV

MW 2:45 -4:15 TTh 11 -12:30 MW 2:45 -4:15 TTh 11 -12:30
& Friday morning & Friday morning

Policies for Registering for Additional Technique Classes

1. All students must be registered in the level of Modern and Bal

letin

which they have been placed by the Technique Committee.

2. If students elect to take an additional Modern or Ballet class they must
select from the levels BELOW the one in which they have been placed.
For example, Level Il students may take Level |

Level IlI.

technique but not

3. In exceptional cases a student may be permitted to take an additional
class above the one in which she or he has been placed. For this to
occur a student must submit a written request, including rationale, to
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the technigue committee no later than 5:00 pm Wednesday of the first
week of classes in the Fall or Spring semester.

4. Under no circumstances may a student attend class without being
registered. All students MUST BE REGISTERED  to take class.

Note : Schedule and pol icies may be revised as necessary. Consult the
Chair of the Technique Committee ( Mary Williford -Shade Email:
mwillifordshade@twu.edu ) for changes and clarifications
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Undergraduate Course Rotation

Plan *

Offered Every Semester
DNCE 3101 Dance Performance
DNCE 4182 Concert Choreography
DNCE 3143 World Dance (Required and Global Perspectives)
DNCE 2393 Understanding the Arts: Dance
DNCE 3383 Dance, Gender and Culture (Cross -listed with WS 3383)
DNCE 3373 World of the Imagination: Art, Film in Dance
(Dance Elective -beginning Spring, 2007)
DNCE 4383 Performing Arts in Popular Culture (Dance Elective)

Offered Every FALL Semester
Modern Dance DNCE 1151, 2151, 3151, 4151

Ballet DNCE 1111, 2111, 3111 , 4111

DNCE 1392 Introduction to Dance as an Art Form

DNCE 1071 Introduction to Tap

DNCE 1091 Pilates: Physical Conditioning

DNCE 1191 Improvisation

DNCE 2183 Introduction to Movement Analysis and Description

DNCE 3292 Choreographic Designs
DNCE 42 43 Form and Meaning in Children6s Dance
DNCE 3393 Dance History

Offered Every SPRING Semester
Modern Dance DNCE 1161, 2161, 3161, 4161
Ballet DNCE 1121, 2121, 3121, 4121
DNCE 1171 Bartenieff Fundamentals of Movement
DNCE 2201 Dance Composition
DNCE 2192 Music for Dancers

Offered Every SUMMER Session | (May/Early June)
DNCE 3913 Integrated Improvisation: Guest Artist Workshop

Offered in Fall of EVEN Years (2010, 2012, 2014)
DNCE 3813 Theories of Teaching Dance

Offered in Spring of EVEN Years (2010, 2012, 2014)
DNCE 3171 Intermediate/Advanced Tap
DNCE 4393 Contemporary Repertory: Current Issues in
Choreography/Performance
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Offered in Spring of ODD Years (2011, 2013, 2015)
DNCE 3191 Intermediate/Advanced Jazz
DNCE 4133 Dance Production

No te: All required courses for the dance major must be taken as
organized courses during the semester offered in the rotation

schedule. Required courses cannot  be fulfilled through independent
study.
* Course offerings are contingent on minimum enrolime nt.
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Policies and Procedures for

Independent Study

Independent Study Option

The independent study option (DNCE 4911 or DNCE 4913) is available
for those interested in pursuing a problem of individual or professional
interest that does not fall withi n the context of organized courses. In
consultation with the advisor , Students may initiate independent study
problems/projects with members of the University faculty.

Credit for most performance, choreography, and repertory projects
may be received by  registering for DNCE 3101 Performance or DNCE 4182
Concert Choreography.

All required courses must be taken as organized courses during
the semester offered in the rotation schedule. Required courses
cannot __ be fulfilled through independent study.

A syllabus for the independent study developed by the student and
approved by the faculty member facilitating the independent study is due no
later than the end of the 2 "d \week of class in the fall/spring
semesters and by the end of the first week of classes in the summer
session.

The syllabus should include at least the following:
Course description/focus of the independent study
Goals, objectives and/or learning outcomes
Plan of work to be accomplished
Nature of the final product or document ation
Criteria for evaluation

A summary document of work accomplished during the independent
study must be prepared by the student and submitted to the faculty member
at the conclusion of the semester in which the independent study was
undertaken. Th e summary should be  no longer than 2 pages  and should
provide a synthesis or abstract of the work for which credit will be awarded.
The summary document will serve as a record of the independent study and
wi || be placed in the stui@mhent 6s file as

All independent studies must be completed in the semester for
which the student was registered for the course. No incompletes
should be awarded for independent studies
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The Soma Fitness Program

Originally the Soma Fitness Program was called t he Physical
Conditioning Program and was based on the theories of Joseph Pilates. It was
developed by Professor Adrienne Fisk in 1990 and has become an integral
part of the technigue program. We have continued to build on this program
by including theories  of Irmgard Bartenieff, Rudolf Laban and Juliu Horvath
and other somatic practitioners. Our approach to somatic fitness is to
enhance technical and artistic growth through ongoing attention to
movement integration principles and neuromuscular reeducation i n a variety
of movement contexts. The goal is to develop a sensitive, communicative
and articulate bodymind 71 in-motion. This work includes one -on-one and
group tutoring, mat exercises and work on motion -specific equipment. The
Soma Fitness Studio isloca ted in Room 1 25 in the Dance Building.

Program Requirements and Attendance Policy

One (1) one -hour session per week s required of all students enrolled
in a majors technique class. This work will comprise 10% of the modern
technigue grade. Sessions are supervised by the Soma Fitness staff and
students must schedule their sessions at least one day in advance and sign
the attendance log at the time of their sessions. Attendance will be
monitored by the staff and reported to the technique teachers at several
intervals during the semester.

The minimum requirement is ten (10) hours per semester .
These hours must be spread out evenly over the 15 -week semester 1 5
before mid -term/5 after mid  -term. If five hours have not been completed
during the first  half of the semester, these hours CANNOT BE MADE UP
AFTER THE 7 ™ WEEK OF THE SEMESTER (Mid -term) and will not be counted
toward the 10 -hr. requirement.

Occasionally it may be necessary for a student to cancel a session.
There are only a limited num ber of slots so it is imperative that you cancel

and allow another student to sign -up for that session. If a student needs to
cancel an appointment she or he must do it at least 24 hours in advance.
This may be done by telephoning the Soma Fitness Studio or erasing oneobs

name in the appointment book. Students should pick up a phone number
card so that they will always have the number available.

If a student fails to show up for an appointment without cancelling 24
hours in advance the cancellation w ill be logged as an unexcused absence.
Two (2) unexcused absences will be reported to the technique teacher and
will be recorded as one (1) absence in technique. If a student fails to cancel
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a session she or he must wait until Wednesday morning to sign u p for a
make -up session during the following week. All makeup sessions must be

scheduled within one week of the missed session

The Soma Fitness Studio is typically closed during concert tech week,
the last week of classes, and during finals week. P LAN ACCORDINGLY.
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Facilities and Equipment

Dance Studios: DGL 208. 210, 203; Pioneer Hall 328, 325.

ABSOLUTELY NO SHOES OR DRINKS WITHOUT LIDS
ARE ALLOWED IN THE STUDIOS

Equipment used in the studio should be returned to its proper place
and turne d off each day.  No crayons or markers are allowed in studios
unless used as part of a class. Please take your personal belongings from
the studio each day. If you have access to the studio after hours, it is your
responsibility to secure the building an d all equipment before leaving.

The studios are available for work directly associated with courses and
degree program requirements. Policies and procedures for reserving studio
space will be discussed in the Performance Meetings at the beginning of th e
semester, Concert Choreography, and graduate student meetings. The
Production Coordinator, in consultation with faculty and the Department
Chair, will be responsible for maintaining the studio schedule.

Digital Media Office: DGL 117

The Dance Digital Media Office s located in Dance Building on the
Lower Level.  Graduate Assistant Bethany Nelson serves as the Digital Media
Office Coordinator. In order to use the  facility , you must complete an
orientation/training session with Digital Media Coordinat or. To gain access to
the Digital Media Office and video equipment after successful completion of
the orientation, make prior arrangements with the studio coordinator.
Procedures and rules for lab use will be covered in the orientation session.

Use of Video and Audio Tapes, DVDs and CDs

Students must supply their own videotapes/dvds/cds for recording
rehearsals of choreographic projects and portfolio projects as well as making
copies from the master tapes of concerts. Concerts are recorded in digital
format and copies can be made in the Dance Video Lab. Students may copy
the performances of their works from our master tapes. DO NOT REMOVE
ANY MASTER TAPES FROM THE DIGITAL MEDIA OFFICE .

Students must supply their own audio tapes/dvds/cds for making
rehearsal tapes and for assignments related to course work in such courses
as Music for Dancers and all choreography courses.
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Abuse of the Digital Media Office Equipment  and/or failure to follow
policies and procedures will result in termination of use pri vileges.

Dance Student Computer Lab: DGL 123

The Dance Student Computer Lab is located in  the Dance Building
on the Lower Level. There are eight iIMAC's with internet access. Do not
save any documents to the hard drive . You must bring your own flash drive
in order to save your documents. All documents will be deleted daily.

Computer lab users after 5:00 pm daily are responsible for turning off the
lights.
Email: plewis@mail.twu.edu

Dance Sound Design Studio: DGL 115 &116

The Dance Sound Design Studio is located in Dance Building on the
Lower Level and is available for recording concert tapes and composing
original music. Keith Fleming coordinates the facility and provides training
sessions several times each semester. A schedule of hours is p osted on the
bulletin board, you should contact Keith via email to discuss your projects.
Email: kfleming@twu.edu

Dance Video Library: DGL 117

The Dance Video Library is housed in DGL 119. Videos may be checked out
during office hours, which are posted on the door, or reservations can be

made by contacting Susan Myatt. Provide Susan with written requests which
include the title, number, date when needed, approximate return date, your

name and phone number. Reservati on/check out forms are available in the
Video Library Catalog located in DGL Rm 205.

Email: smyatt@twu.edu
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Residencies, Guest Artists

and Visiting Scholars

Each year the Department of Dance provides several opportunities for
students to interact w ith nationally recognized artists and scholars. The
annual dance residency brings an artist and/or company to TWU for classes,
performances, and lecture  -demonstrations. The SUMMERDANCE program
offers extended workshops with guest artists and includes tec hnique,
performance, repertory and composition. Several individual master classes
in different dance genres are offered throughout the year. These
opportunities to work with outstanding artists, particularly the residency
activities and the SUMMERDANCE w  orkshops, should be considered as an
integral part of your dance study at TWU. In recent years guest artists have
included, Claire Porter, Tere O6Connor,
Curran, Bebe Miller, Mark Taylor, Kariamu Welsh Asante, Jennifer Kelle r,
Karinne Keithly, Melissa Young (Dallas Black Dance Theatre), Alexandra
Bellar, Gesel Mason, Nycole Ray (Dallas Black Dance Theatre), Amii
LeGendre, Rosalie Jones Daystar, Doug Elkins, Allan Gartrell (Dallas Black
Dance Theatre), Larry Keigwin, Anthony J. Russo, Mark Dendy, Cheng -
Chieh Yu, Joshua Bisset & Laura Quattrecchi (SHUA Group), Lela Jones, Jill
Sigman, Bill Young, and Miguel Guttierez.

All students are expected to participate fully in all residency

activities during the Fall and Spring se mesters and should plan to
attend at least two summer workshops during their undergraduate
and graduate studies & one Summer Dance workshop i s required for
all students in the Department of Dance.
Visiting scholars offer graduate students and advanced un dergraduates

the opportunity to interact with writers/researchers who have made

significant contributions to the dance literature or who have been key players

in shaping certain aspects of the field. These lectures and summer seminars
encourage in -depth e xploration of topics not included in the core courses of

the program and provide important opportunities to become part of the

network of dance scholars. Visiting scholars have included Joann

Kaaliinohomoku, Sondra Horton Fraleigh, Dr. Larry Lavender, Jud vy Van Zile,
Dr. Frances Bruce, Dr. Tina Hong , Dr. Carey Andrzejewski, and Dr. Ann

Cooper -Albright .
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TWU Honors Scholar Program \

The TWU Honors Scholar Program provides an enhanced educational
environment for talented and motivated undergraduate studen ts. A chief
goal of the program is to help students become innovative thinkers,
thoroughly prepared to enter their professions, through extensive experience
with scholarly and creative endeavors, writing, and technology. The honors
program enables studen ts to pursue personal and professional growth
through integrated learning venues, special social and cultural events,
internship programs, and stimulating and creative course work.

The program of study for each Honors Scholar will be shaped at every
lev el by three major emphases. We seek to develop scholars with excellent
technological, research, and writing skills. These skills will be developed
through both enhanced course work and experiential learning. For information
about the TWU Honors Scholar Program visit  https://www.twu.edu/honors

Components of the Honors Scholar Program Include:

Course -Based Instruction
Technology
A Technological integration in core courses
A Enhanced Access
Research
A Capst one Project
A Contract Work
A Course -based Research
Writing
A Writing -intensive core courses
A Capstone Project
A Contract Work

Experiential Learning
Technology
A Internships via Career Services and major departments
Research_
A Research F ellow opportunities via Center for Student Research
Support
Writing
A Writing Fellow opportunities via Write Site
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Program Requirements
Admission

For entering freshmen

Students who are entering college full -time for the first time are
considered FTIC s (First Time in College). These students need to meet one of
the following requirements to be eligible:

e Top 5% of high school graduating class

e Combined score of 1220 or higher on Reading and Math
sections of SAT

e Composite score of 28 or higher on ACT

Current Student Entrance Requirements

Students who are already enrolled at TWU are considered current
students. These students may qualify for the program after their first
semester if they have fewer than 24 completed college credit hours and at
leasta 3.5 0 GPA.

Transfer Student Entrance Reguirements

Students enrolling at TWU after attending a community college full
time may be eligible for the program if they have completed an honors
program and an associateds degree at att heir f or me

|l east a 3.50 GPA. Students from schools with wt
has honors articulation agreements are given priority in both admission and
scholarship decisions. Students transferring from four -year institutions must

have been in good standi  ng within an NCHC or GPHC member institution at
the time of transfer and must have earned at least three honors credits for
every 15 college credit hours earned. Transfer students may only transfer 12

honors credits to be applied toward their honors hours at TWU.
Completion
25 Hours honors credit: 12 hours of organized (section 90, 91, or 92)
courses
1 hour of UNIV 1011 (honors section)
9 hours of additional honors credits (honors contracts, graduate
courses taken as an  undergraduate, or additional org anized

honors classes)
3 hours of honors capstone credit

See the Honors Scholar Program webpage at www.twu.edu/honors/info for
more information about the Honors Program and for an application form.
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Dance maj ors wishing to pursue dance course work for honors credit
should consult with Gladys Keeton who serves as a member of the College of
Arts and Sciences Honors Program Committee. Honors contract options are
available for a variety of theory and studio cours es. After acceptance to the
Honors Scholars Program has been received students should meet with
Gladys Keeton to discuss honors opportunities. Honors contracts are
developed with and approved by the faculty member who will be teaching the
course or the f aculty member with whom the contact work will be conducted.

Questions about the TWU Honors Scholar Program should be directed to:

Dr. Guy Litton, Director

TWU Honors Scholar Program
Office located in Stoddard Hall
E-Mail: aliton@TWU.edu
Phone: 940 -898 -2337
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Scholarships and Financial Aid

The Department of Dance has a limited number of highly competitive
scholarships that are offered in recognition of excellence in choreography,
performance, and/or  academic achievement. Some scholarships are
designated for continuing students, others for new students demonstrating
potential for artistic and academic achievement. These awards typically
range from $500.00 - $1000.00. Some may include a waiver of out -of - state
tuition. Students who receive scholarships are asked to volunteer four
service hours each semester to help support the many activities of the
department. Scholarships are awarded for one -year and students must
reapply each year. Recipients of all dance scholarships must be full -time
graduate or undergraduate dance majors. Except where noted
undergraduates must have a GPA of 3.5 and graduates a GPA of 3.8 to be
eligible. The deadline for all Dance Scholarships is March 1.

Scholarships Awarded by the Department of Dance
Excellence in Performance Scholarship Award

Awarded to a continuing graduate or undergraduate student for
accomplishments in performance.

Selection is based on excellence, (achievement beyond expected
norms) in performance based on the following criteria:

¢ Demonstration of extraordinary accomplishment in stage presence,
physicality, technical clarity, artistry, awareness and effectively
communicating the idea of the work in performance whether through
the use of interpretati  on, imitation or improvisation.

¢ Demonstration of extraordinary accomplishment in the ability to
engage creatively in working processes in rehearsal to aid the
successful realization of the work whether in collaboration with or in
servicetothechoreogr apher 6s artistic vision.

¢ Demonstration of extraordinary accomplishment in professional work
ethics in the rehearsal and performance processes: promptness, self -
directedness, integrity, consideration of others and the commitment to
the successful realizati  on of the creative endeavor underway.

e All of the above are predicated on t
and artistic participation within the dance major as a whole.
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Excellence in Choreography Scholarship Award

Awarded to a continuing graduate or und ergraduate student for
accomplishments in choreography.

Selection is based on excellence, (achievement beyond expected norms)
in choreography based on the following criteria:

e Demonstration of extraordinary accomplishment in the role of artist/
choreograp her toward the successful realization of artistic vision.

e Demonstration of extraordinary accomplishment in the role of leader
throughout the choreographic process toward the realization of artistic
vision: leading all members of the cast in a fruitful rea lization of the
artistic vision

¢ Demonstration of extraordinary accomplishment in professional work
ethics in the rehearsal and performance processes: promptness, self -
directedness, integrity, consideration of others and the commitment to
the successful re alization of the creative endeavor underway.

e All of the above are predicated on the stude
and artistic participation within the dance major as a whole.

Aileene S. Lockhart Endowed Scholarship

Scholarship endowed by Professor Em erita Aileene S. Lockhart
Criteria include: 1) Academic and/or artistic achievement, 2) Graduate
student but may be given to an undergraduate if no graduate student
meets criteria, 3) must be a U.S. citizen.

Frankie B. Clark Endowed Scholarship

Scholar ship endowed in memory of Frankie B. Clark, a former student

of the College of Health, Physical Education, Recreation and Dance.
Criteria: Must be a full  -time student taking at least the minimum hours
to qualify as a full  -time student (12 credit hrs.) and have a C (2.00)
GPA or higher. Scholarship should be awarded on the basis of financial
need. Award may be given to an entering freshman.

Dance Scholarship Fund and Dance Endowment Fund Scholarships

Scholarships to recognize academic and/or artistic exc ellence. May be
given to new or returning graduate and undergraduate students
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Department of Dance Choreography Scholarship

Artistic excellence and minimum GPA of 2.00. Recipient must
be a continuing TWU student.

Department of Dance Performance Schol arship
Artistic excellence and minimum GPA of 2.00. Recipient must
be a continuing TWU student.

General Scholarship Fund Scholarships
The purpose of the General Scholarship Fund is to attract high

achieving students  -- 50% of the recipients for a given y ear must be

new students. Priority of criteria: 1) Academic Excellence, 2)
Financial Need.

In addition to the above scholarship, students are encouraged to seek
scholarship support and/or financial assistance through the Office of Financial
Aid. Ther e are many university  -wide scholarships and a variety of financial
aid opportunities. See the General Catalog for specific information and
contact the Office of Financial Aid directly. It is imperative that all
application deadlines be met -- contact the Office of Financial Aid and pay
very close attention to these deadlines and all application directions.
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Graduate Programs in Dance at
TWU

In addition to your undergraduate dance major program, the
Department of Dance offers M.A., M.F.A., and Ph.D. d egrees. The M.A.
degree is the initial graduate degree for dance educators and those
interested in developing research and writing skills necessary to pursue
doctoral study in dance. The M.F.A. program is designed to prepare the
working artist for academ ic and professional settings. The M.F.A. degree is
considered a terminal degree (highest degree) for those whose careers are in
the areas of performance and choreography. The Ph.D. program is a
research -oriented program designed to prepare dance scholars to assume
leadership, teaching, and research positions in higher education and in
government and private arts agencies and organizations. The Ph.D. degree
is the terminal degree for those who work primarily in the theoretical areas of
the discipline.

Gr aduate Study: An Integration of Theory and Practice in Dance
Making and Research as Scholarship

The professional roles of artist, educator, and researcher in academe are
defined by teaching, scholarship and service to the profession. The content and
experiential nature of the graduate programs at TWU are also shaped by this
traditional integration of teaching, scholarship and service. However, at TWU,
particularly in the Department of Dance, we use
t han o6r es e a adtidnal &nd mdredimiting term. For us scholarship
encompasses contributions of new knowledge in diverse forms and expressions
including performance, choreography, video art/dance, publications, and
presentations. The important feature of our Departmen tis the belief that at
the core of all scholarly endeavors in dance is the actual experience of dance
making in its many and diverse contexts . In this sense, physicality is a core
value of the graduate program and guides our work as we theorize from our
practice and use these insights to inform our practice i choreographing,
performing, researching, writing. While courses may be classified as studio or
theory based on emphasis, all of the graduate course work is characterized by
this integration of theor ~ y and practice. The experiences of doing and reflecting,
making and perceiving, dancing and thinking/talking/writing about dancing are
interwoven throughout the programs of study for all graduate degrees.

Master of Arts in Dance

The Master of Arts de  gree in Dance provides a comprehensive

approach to dance learning that merges studio work with in - depth study of
dance as art and cultural expression. The program of study develops a broad
knowledge of the discipline and is concerned with the intersection s of theory

and practice in the context of artistic, cultural, and educational praxis in
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dance. The M.A. program at TWU offers a flexible degree geared to the
professional goals of the individual student.

Master of Fine Arts in Dance

The Master of Fine Arts program is designed to provide opportunities
for focused growth in the area of choreography, performance and pedagogy.
The emphasis is on mentoring the development of a personally - meaningful
artistic missions as a context for the enhancement and refinement of
individual approaches to art making. The hallmark of the M.F.A. program at
the Texas Woman's University is its goal to prepare liberally -educated and
socially responsible dance artists who, in addition to having strong artistic
and pedagogi cal skills, have the ability to speak and write effectively about
their work and assume responsibility for the development of their
professional careers in dance. To this end, within the context of the
studentds developing arti staekstofostersasi on,
understanding of the nature of dance as an art form and cultural expression
in society, an appreciation of how the individual artist is part of a larger world
and the leadership skills to implement her or his artistic agenda. The
program requires a rigorous program of studio -based work, theoretical
studies appropriate to the purpose of the M.F.A. degree, a Professional Paper
based on original research and a Professional Video Portfolio representing a
significant body of work created during the 3 -year program.

Doctor of Philosophy in Dance

The Ph.D. in Dance is a research  -oriented program connecting theory
with practice in such contexts as artistic process, dance studies, pedagogy,
and the scholarship of teaching. The goal of the progra m is to provide
opportunities for accomplished dancers, choreographers, teachers, and other
practitioners to develop qualitative methodologies for theorizing artistic
practice as well as the research/writing skills necessary for contributing new
theoretica | knowledge to the field of dance. The doctoral course work
requires two years of study followed by the Qualifying Examinations (written
and oral) and, typically, 2 -3 years for researching and writing the
dissertation which must be a significant contribut ion of new knowledge to the
field of dance and the dance literature. The Ph.D. program culminates with
an oral examination and defense of the dissertation.

All graduate degree programs in the Department of Dance culminate
with a final oral presentation that is open to members of the TWU dance
community.  All undergraduate students are invited to attend these
presentations and encouraged to participate in the question and
answer portion. The public portion of the Final Oral Presentation for
Ma st er Oees ldseapproximately 45 minutes. The public portion of the
Doctoral Dissertation Defense lasts approximately 75 minutes.
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Appendix |

e Grade Appeals Procedures
e Assessment Rubrics for the Undergraduate Program

e Basic Rubric for Oral Communication Liter acy
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TEXAS WOMANO®GS UNI VERSITY
COLLEGE OF ARTS AND SCIENCES

Undergraduate and Graduate
Grade Appeals Procedures

A student who wishes to appeal a decision relating to a grade in the College of Arts
and Sciences shall:

1. Request within ten (10) days after the decision, further consideration of the issue
from the faculty member responsible for the decision;

2. If the student feels the issue has not been resolved satisfactorily, request in

writing within ten (10) days after receipt of the decision of the faculty member, that

the chair/program director of the academic component review the matter. For

further consideration, the student must submit to the chair/program director a

written narrative setting forth all pertinent information. The faculty membe r will

then submit a written response to the studentés n
director. The chair/program director will provide a written response to the student.

3. If the student feels the issue has not been resolved satisfactorily, request in
writing within ten (10) days after receipt of the decision of the chair/program
director, an appeal with the Dean of the College of Arts and Sciences.

The Dean may appoint an advisory ad hoc appeals committee consisting of three

(3) faculty members from the College of Arts and Sciences, which would conduct a
hearing and make recommendation(s) to the Dean. Ordinarily, this hearing will be
scheduled within ten (10) days after the appointment of the committee.

The ad hoc appeals committee hearing procedure is set out in Attachment A,
entitled AUndergraduate Ad Hoc Appeals Committee

The Dean will review the written statements of the student, the faculty member,

the chair/program director, and the recommendations of the ad hoc appeals
committee, if any. The student will be notified in writing of the decision of the
Dean.

If the student feels the issue has not been resolved satisfactorily, within ten days

(10) after receipt of the Deandés decitestadant (f or a
may appeal the decision by delivering a written letter requesting an appeal to the

Vice President for Academic Affairs; (for a graduate appeal) the student may appeal

the decision by delivering a written letter requesting an appeal to the Dean of the

Graduate School.

After reviewing the recommendations and the statements related to the issue, the
Vice President for Academic Affairs will make the final decision for an



undergraduate appeal; and the Dean of the Graduate School will make the fina
decision for a graduate appeal.

This will conclude the appeals process.
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Attachment A
Ad Hoc Advisory Committee
Hearing Procedure

The chair will, in the presence of the representative of the university,
the student, and the members of the ad hoc advisory committee

Introduce all persons present in the hearing room
State reasons for hearing and regulations involved

Ask for statement from representative of the university

Questions to the representative of the university by the student

Questions to the representative of the university by members of the ad hoc
advisory committee

Ask for statement from student
Questions to the student by representative of the university
Questions to the student by members of the ad hoc advisory committee

Call for other witnesses:

Witnesses called by representative of the university (one at a time)
Questions to witness by representative of the university

Questions to witness by student

Questions to withess by members of the ad hoc advisory committee

Witnesses called by student (one at a time)

Questions to witness by student

Questions to witness by representative of the university

Questions to witness by members of the ad hoc advisory committee

Invite concluding statements. (Maximum time for co ncluding statement
five minutes):

Representative of the university
Student

Executive Session

All persons other than members of the ad hoc appeals committee will be excused

and asked to leave the room. The recommendation(s) of the ad hoc appeals

comm ittee will be transmitted by the chair pro tempore to the Dean, College of
Arts and Sciences.

Note: Only the members of the ad hoc appeals committee and the parties
will be present during the hearing, except that one witness at a time may
be present whil e testifying.
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TEXAS WOMANGS UNIDEEARSMENY OF DAANCE

TECHNIQUE/PERFORMANCE LEVEL Ill COMPETENCY ASSESSMENT

Student

Circle One: Modern

Ballet

Academic Year

OUTCOME: Students will be able to identify salient features of a variety of movement styles, repertory and partnering avtdkkate physically in various plarmance contexts at the

Intermediatea d vanced

Levelpr(dfeevsedi dndl wrCompet ency) .

Attributes of Level 111
Competency (See UG Handbook
for Expectations and Standards)

5: Exhibits
understanding and
strength in this area

4: Exhibits understanding
and strength in this area
and applies regularly but

3: Exhibits average
understanding and strength
in this area and applies

2: Exhibits a limited
understanding of the skill,
concept, movement idea, or

1: Does not demonstrate an
understanding of the skill,
concept, movement idea, or

and applies not consistently in regularly but not attribute and has difficulty attribute and is unable to
consistently in performance. consistently in performance. | applying it in performance. | apply it in performance.
performance.

Technical Skill: Demonstrates
ability to perform int./adv.
movement concepts and skills in
warmup, center and repertory
combinations.

Expression & Artistry:

Demonstrates ability to identify
dynamic, spatial, and phrasing
characteristis of movement and
perform with intention, clarity, and
nuance.

Somatic Knowledge:

Applies somatic theories to a variet
of movement contexts and
demonstrates an articulate beidy
motion.

Partnering/Improvisation Skills:

Demonstrates int./adeontact
partnering and improvisation skills
in performance contexts relative to
current stylistic repertory.

Professionalism: Demonstrates
attributes of a prgrofessional
dancer with respect to work habits,
adaptation to class pacing, use of
corrections, attendance (presence
and commitment) in class, self
directed learning and movement

ownership.




TEXAS WOMANG®S UNIVERSITY A DEPARTMENT OF DANCE

ASSESSMENT OF ARTISTIC PROCESS SKILLS (DANCEMAKING TOOLS AND PROCESSES)

Student Academic Year

OUTCOME: Students will be able to describe, evaluate, and refine choreographic-stakisey guided byréstic intentions and demonstrate personally relevant ways of working as a
choreographer. (Artistic process skills assessment conducted at the conclusion of DNCE 3292 Choreographic Designs)

Avrtistic Process Skills — Dancemaking Tools and Processes 4: High Quality 3: Good Quality 2:: Acceptable Quality 1: Unacceptable Quality
Levels of Accomplishment and Preparation for Senior Work reflects artistic Work reflects artistic Work reflects artistic Work reflects artistic
Choreographic Project processes and products th| processes and products tha] processes and produttst processes and produckst
are characterized by in are characterized by a wide| are characterized by a limitg are characterized by lack of
4. High Quality Work depth exploration, clarity | range of exploration, the range of exploration, lack of| creative exploration, vague
3. Good Quality Work of vision, risktaking, presence of an artistic visior] focused artistic visio, or nonexistent artistic
2. Acceptable Quality discovery, and insightful | guidingthe choicemaking, guiding the choicenaking, intention, a replication of the
. reflection. openness to exploring working with generic known or the familiar, and ai
1. Unacceptable Quality unfamiliar artistic territory, | vocabulary, and limited inability to engage in
and critical reflection. critical reflection substantive critical reflection

Developing Movement Vocabulary: Demonstrates ability to
engage in movement improvisation and exploration guided by
artistic intentions, dégn authentic movement and evaluate the
appropriateness of movement for a particular idea

Discovering Choreographic Problems and Solutions:

Demonstrates ability to engage in a variety approaches to
problemfinding and problenrsolving in movement anaéspond
to the particular qualities of the emerging form.

Designing Methods and Strategies: Demonstrates the ability tq
design and utilize improvisational structures and other
compositional tools to develop choreographic content and
meaningful movemedrdesigns.

Transforming Artistic Intentions: Demonstrates the ability to
transform ideas into movement expressions that reflect in de
movement exploration, authenticity, and clarity of vision

Assessing Choice-Making: Demonstrates the abilitp assess
personal artistic choices in the context of the emerging dance
process) and in completed dances (critical review of the prod




TEXAS WOMANG®S UNI

VERSITY

ASSESSMENT OF CONCERT CHOREOGRAPHY

A DEPARTMENT OF

DANCE

Student
Circle One: Choreography Workshop
Venue: DanceMakers Concert

Title of the Dance

Semester

Senior Cloreography Project

Dance UpClose Concert

Informal Concert

Class Showing

OUTCOME: Students will be able to describe, evaluate, and refine choreographic-ofaditey guided by artistic intentions and demonstrate pelorelevant ways of working as a
choreographer. (Assessment of Concert Choreography conducted each semester after final showing of works)

Criteria for Assessment of Concert Choreography
Levels of Accomplishment

4. High Quality Work

4: High Quality

the criterion in a

Work successfully achieve

personallyrelevant way

3: Good Quality

Work achieves the criterion
in ways appropriate to the
choreographer
reflects a strong artistic

2: Acceptable Quality

Work achieves the criterion
with partial success and the
artistic intention either lacks
clarity or is not consistently

1: Unacceptable Quality

Work does not possess a
clear artistic intention and
there is limited evidence of
success in accomplishing th

3. Good Quality Vérk
2. Acceptable Quality

and reflects a strong
choreographic vision and
style throughout.

intention throughout. realized criterion.

1. Unacceptable Quality

Movement Vocabulary (Movement Choices/Movement
Development): Inventive movement that embodies the aist
concept of the work

Soundscape: Music/Sound/Silence reflects discriminating
choicemaking and serves to enhance the artistic concept of t
work.

Structure: Choreographistructure and movement developme
create a cohesive and unified whole.

Performance Coaching: Evidence of successful performance
coaching by the choreographer resulting in focused, expressi
and insightful performances that embody the artistic intention|
the work




Engagement with the Work in Rehearsal: Evidence of critical
reflection and the ability to clarify and refine the work
throughout the rehearsal process resulting in a work that has
potential for continued growth and maturation during technicg
rehearsals and performance.

Production Values: Strong production values contribute to thg
realization of the work supporting and enhancing the artistic
vision of the dance.

The Work in Performance: The work creates a meaningful
world into which others can enter

Specific comments about theork:



TEXAS WOMANG®S UNI

VERSITY

A

ASSESSMENT OF DANCE THEORY WRITTEN AND VERBAL COMMUNICATION SKILLS

DEPARTMENT OF

Student

Circle Relevant Project(s): Short Reflection Paper

Movement Analysis/Description Paper

OUTCOME: Students will be able to identify characteristics of dance as a maaakigg endeavor as related to artistic, social, and cultural contextsamenunicate these ideas in written and

verbal forms

Research Paper

Semester or Academic Year

Informal Verbal Presentation

Effort/Shape Score

Formal Verbal Presentation

Labandaation Score

Assessment of written and verbal communication skills as
demonstrated by students in dance theory courses. Based on
assessments of research papers, movement analysis projects,
and lecture demonstrations.

NOVICE

INTERMEDIATE

PROFICIENT

DISTINGUISHED

Voice, toneand physical engagement

Limited awareness of
audience and physically
unengaged.

Attempt to communicate
with audience and engage
physically with the space.

Clear use of voice and
appropriate tone for
presentation and appropriatg
use of body.

Evidence of engging and

dynamic use of voice, tone
and physicality appropriate
to the content, format, and
venue of the presentation.

Purpose of the presentation and/or written document

Limited awareness of the
intention of the
presentation and/or written
document.

Attempt to establish and
maintain the purpose of the
presentation and/or written
document throughout.

Purpose of the presentation
and/or written document is
clearly stated and consisten
throughout.

Establishes a clear focus an
uses it to imaginatively sipe
the overall presentation
content, format and style.

Development of Ideas

Minimal idea development]
limited and/or unrelated
detalils.

Unelaborated idea
development; unelaborated
and/or repetitious detalils.

Deep idea development
supported by elaborate
relevant details; evidence of
analysis and reflection.

Deep and complex ideas
supported by rich, engaging
pertinent details; evidence o
analysis, reflection and
insight.

References (use of sources appropriate to the project)

Few references.

Some eferences.

Use of references indicates
ample research.

Use of references indicates
substantial research.

Organization

Random or weak
organization

Lapses in focus and/or
coherence.

Logical organization.

Logical and careful
organization of conterit
parts work together to create
a unified and coherent
whole.




Wording and sentence structure for written papers

Spoken wording and sentence structure for verbal presentati

Use of symbology, syntax and scoring for movement analysig
notation scores.

Incorrect and/or ineffective
wording and/or sentence
structure

Incorrect use of symbols,
syntax, and scoring
formats.

Simplistic and/or awkward
sentence structure or spoke
phrases.

Superficial analysis and
ineffective use of symbols
and syntax in scarg.

Careful use of wording and
varied sentence structure.

Careful analysis and
effective use of symbols andg
syntax in scoring

Variety of written and/or
spoken sentences and
phrases ranging from simple
to complex statements used
to effectively presentieas.

Thorough analysis and
sophisticated use of symbol:
and syntax in scoring.

Language

Language inappropriate fo
writing project or
presentation venue;
incorrect use of
language/symbols.

Simplistic and/or imprecise
language/symbols.

Acceptable, ffective
language to communicate
ideas/symbols.

Precise use of
language/symbols; use of
rich, evocative, and
expressive use of language
appropriate to the project.
Analysis and scoring captur
structure and qualitative
features of the movement

Grammar ad format

Analysis and scoring

Errors in grammar and
format such as spelling,
punctuation, capitalization,
headings, introductory
statements.

Incorrect use of symbols,
syntax and scoring.

Some errors in grammar
and/or format that do not
interfere with
communication.

Some errors in use of
symbols, syntax, and scorin

Few errors in grammar or
format relative to the length
and complexity of the
project.

Few errors in use of symbol
syntax, and scoring.

Free of grammar and format
problems.

Free of symbol, syntax, and
scoring errors.

Adapted from Virginia Commonwealth Universiubric for a Research Papdesigned by Linda Suskie, Coordinator of Assess, Towson University.



TEXAS WOMANG®S UNI

UNDERGRADUATE ASSESSMENT OF DANCE THEORY KNOWLEDGE AND SK

VERSITY

A

DEPARTMENT OF

ILLS

DANCE

Student
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OUTCOME: Students will be able to identify characteristics of dance as a meamakigg endeavor as related to artistic, cultural and social contexts.

Assessment of dance theory
knowledge and skills as
demonstrated by students in dance
theory courses. Based on
assessments of research papers,
movement analysis projects,
examinations, discussions and
presentations

5: Exhibits
understanding and
strength in this area
and applies
consistently in
written, verbal, and
physical contexts.

4: Exhibits understanding
and strength in this area
and applies regularly but
not consistently in written,
verbal, and physical
contexts.

3: Exhibits average
understanding and strength
in this area and applies
regularly but not
consistently in written,
verbal, and physical
contexts.

2: Exhibits a limited
understanding of the skill,
concept, movement idea, or
attribute and has difficulty
applying it in written,
verbal, and physical
contexts.

1: Does not demonstrate an
understanding of the skill,
concept, movement idea, or
attribute and is unable to
apply it in written, verbal,
and physical contexts.

Aesthetic Inquiry: Demonstrates
an understanding of the processes
perceiving and responding to danc
as a meaningnaking endeavor.

Critical Inquiry:

Demonstrates the ability wescribe,
analyze, interpret, evaluate, and
compare diverse forms of dance.

Cultural Literacy:

Demonstrates the ability to relate
dance practices to cultural contexts
in terms of form, function and
meaning.

Historical Literacy:
Demonstratethe ability to discern
meaning from placing dances and
dancemaking practices in historical
context.

Experiential Literacy:
Demonstrates the ability to articula
the felt dimensions of dance and
dancemaking as an aspect of

meaningfulness in dance




Integration:

Demonstrates the ability to relate
aesthetic, cultural, historical and
experiential understandings to
meaningmaking in personal praxis.
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OF DANCE

Student

Academic Year

OUTCOME: Students will be able to develpgdagogical/content knowledge and articulate a personal teaching philosophy grounded in their scholarly vision and applddwpgical theory in
appropriate studio and theory teaching contexts.

Pedagogical knowledge and skills.

EXCEPTIONAL
QUALITY

Teaching achieves the
criterion with
sophistication and reflects
a mature personal
pedagogical mission
guiding the development
and realization of the
teaching/learning vision..

HIGH QUALITY
Teaching successfully
achieves the criterion in a
personallyrelevant way
and reflects a strong,
consistent, and creative
integration of all criteria.

GOOD QUALITY
Teaching achieves the
criterion in ways
appropriate to the
pedagogical methodology
and reflects integration of
all criteria

ACCEPTABLE
QUALITY.

Teaching achiees the
criterion with partial
success and the
pedagogical methodology
lacks clarity or is not
consistently integrated
throughout the teaching
learning process

UNACCEPTABLE
QUALITY

Teaching does not posses
a clear pedagogical
methodology and there is
limited evidence of
success in accomplishing
the criterion.

Developing a Personal Pedagogy Philosophy:
Demonstrate the ability to develop a persona
philosophy for teaching dance that supports
planning with overall goals and specific
objectives.

Understanding Strategies for Creating and
Developing Movement Content:
Demonstrates knowledge of developmentally
appropriate movement content for diverse
dance genres that promotes student
achievement, student rapport, and-siécted
and reflectiveearning.

Applying Teaching/Learning Theories:
Demonstrates the ability to apply
teaching/learning theories, through exploratig
of various movement genres, to appropriate
studio and theory contexts

Assessing Diverse Learning Styles and
Creating Optimal Settings: Demonstrates the|
ability to identify diverse learning styles and
educational settings and to develop and apply
appropriate assessment strategies.




Applying TEKS/National Standards in
Practical Teaching Situations in the
Community: Demonstrates a working
knowledge of the Texas Essential Knowledge
and Skills as well as the National Standards f
Dance Education and the ability to apply thes
in relevant educational settings and contexts.

Demonstrating Professional Communication
Skills: Demonstrates effective communicatio
strategies for presenting ideas and instructior
clearly and meaningfully to students, as well
responding to questions from diverse audieng
about her or his pedagogical philosophy and
teaching metbds.




